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Where to begin? How to begin? 
With a welcome.Welcome! You’re reading Inscription, 
and we’re delighted about that. Perhaps this copy has 
just arrived in the post and you are opening these pages 
for the first time. Perhaps you are browsing this snippet 
online, unable to see the whole text, weighing up the 
odds. Perhaps someone is reading this to you. Perhaps 
you’re in a library looking for a particular article and 
this volume has just been carried up by a librarian 
from the deep stacks with an old reader’s slip tucked 
between pages 12 and 13. Or perhaps it is decades from 
the moment now when I am writing: welcome 2147, or 
2238, and welcome future-you, with all your unforeseen 
ways, turning the pages of a long-ago journal that, as I 
write, has three months until publication. Wherever or 
whenever you are: welcome, and thank you for reading 
the first edition of Inscription.A welcome, and then a statement of purpose. Inscription: 
the act of inscribing; the action of writing upon or in 
something, especially in a durable or conspicuous way.  
Are we durable and conspicuous? Time will tell,  
but we are certainly invested in thinking about making 
marks upon or in surfaces or substrates. Inky revisions  
in a novelist’s notebook. A chisel cutting into stone. 
Hurried pencil scrawls across scraps of paper. Pieces of 
lead type pressing ink on to paper. Spiralling digital text 
viewed on a phone. A goose quill scratching parchment. 
The repelling force of oil and water playing out across  
a lithography stone. Grooves cut into polyvinyl chloride  
(or PVC, or vinyl). Inscription will explore material texts 
and the processes of mark-making in all these varieties 
and specificities.
We want Inscription to range widely across boundaries 
of place and of period. In this first edition, we are in 
regional archives, artists’ studios, family homes, national 
libraries, living rooms, parchment-making businesses.  
We are at dinner in the Askanischer Hof Hotel, Berlin, 
and we are out in the Australian streets with the birds. 
We move through early twentieth-century Prague, 
sixteenth-century Wales, nineteenth-century America, 
eighteenth-century England, and the northern suburbs  
of Melbourne in 2020. But rather than offering only  
a linear chronological range – although that’s a good 
thing, too – the articles and creative pieces contained  
in these pages invite us to rethink more profoundly  
the timeliness of material texts. Where, in time, do 
material texts rest? When is their moment? One of the 
rich potentials, and the joys, of thinking about material 
texts is that the punctual and sometimes punishing 
historicism of much academic criticism – the click  
of text being locked into context – can be suspended 
or complicated or augmented with an interest in other 
temporal frames: the longue durée; the Wordsworthian 
spots of time; the purposeful anachronism; the 
palimpsest (from the Greek palimpsestos, meaning 
‘scraped again’); the looping chronology of the  
recycled or the repurposed or the revised.
Material texts offer this potential because while they  
tell all kinds of stories – romances, tragedies, comedies –  
they can also tell us, if we learn to read the signs 
correctly, the stories of their own making.1 These 
material narratives exist alongside, and sometimes  
in tension with, artistic representation – whether that’s 
the novel’s plot, or the painting’s scene, or the record’s 
bodiless voice. The vinyl you are, or will be, listening to 
is made from 74% co-polymer, 25% PVC, and 1% pigment, 
compressed into a ‘puck’ which was placed between 
two stampers to form under heat and pressure the vinyl 
disc that spins and gives voice. We hope you’re enjoying 
it! The pages of a sixteenth-century Bible were made 
from paper which came from linen made from recycled 
second-hand clothes once worn by men and women  
and children who lived in the 1500s. Does it matter  
than the Book of Genesis was once a labourer’s shirt?  
A parchment with beautiful historiated letters was some 
time before the skin of a sheep staring out mutely across 
green fields, before the creature was slaughtered, the 
skin stripped of wool, fermented in quick-lime, washed, 
stretched, perforated, pared, scoured, dried, rubbed. 
The lithographer’s stone producing prints about today 
is studded with fossils of creatures from hundreds of 
millions of years ago. What role do these pre-histories 
Welcome to Inscription
1. As D.F. McKenzie observed, ‘every book tells a story quite apart from that recounted by its text’:  
D.F. McKenzie, Making Meaning: Printers of the Mind and Other Essays, ed. by Peter D. McDonald  
and Michael F. Suarez (Amherst: University of Massachusetts Press, 2002), p. 262.
have in the texts we encounter? What kind of temporal 
flickerings do they create? How can we ever say we know 
when a text begins when surfaces carry with them these 
temporal depths – when the book or the print or the 
page in our hands might best be thought of as only the 
most recent form assumed by materials that have a much 
longer, and more tumultuous life story.
Inscription will explore material texts and acts of  
marking through exciting critical articles and creative 
work. We hope also that the material form of Inscription 
will itself provide a prompt to imaginative and expansive 
thinking about the ways writing (in the broadest sense) 
creates its effects. This is a journal, but it is also a variety 
of container or box for other things (like a fold-out 
print), and it is also a kind of sleeve for a vinyl record, 
and it is also a link or route to an online rotating piece  
of text. Our symbol for the journal is a spiral, a form 
turning both in on itself and out to reach the world,  
rich in connotation but also not quite looking at us  
in the eye; a form associated with Robert Smithson’s 
counter-clockwise coil Spiral Jetty (1970), and  
Ubu’s stomach in Alfred Jarry’s proto-Surrealist  
Ubu Roi (1896), and the whirlpools in Edgar Allan Poe’s 
terrifying short story ‘A Descent into the Maelström’ 
(1841). The journal in your hands begins from both ends, 
or neither. Half of it is upside down, until you turn it 
round, when the other half is. The end is in the middle. 
We hope reading is stranger and more baffling and less 
knowable as a result of Inscription. You will have seen 
that Inscription has two editorial prefaces, and that one  





nder a clear blue sky the dragonfly takes 
its last migration through breezeless air. Touching down 
momentarily on still water, too late to know that this 
salty pool won’t quench a thirst, its fragile wings are 
pulled down into the sedimenting basin of an isolated 
lagoon. Just out of reach from the coast nothing leaves 
the stagnating pool and warmed by the sun the water 
slowly evaporates.Under the same sky 150 million years later, in a territory 
now under the jurisdiction of a place called Bavaria,  
the once calm reef is now land with a settled population. 
Business thrives in a town becoming renowned for its rich  
deposit of finely sedimented limestone and quarry beds 
are excavated to feed a growing demand for this now 
valuable natural resource being traded in the printing  
industry. And once again, by chance, the small creature’s 
last journey comes to light, each detail of its flesh depicted 
in the smooth surface of the soft limestone matrix.
Not looking for fossils, the miners of Solnhofen 
wouldn’t have known the part their labouring bodies 
played in writing history; nor how the invention 
of lithography marked a shift in the trajectory of 
communications, changing both the relationship between 
image and text in the printed document, and the speed at 
which information could be disseminated. Brought to life 
through this process was a means of sharing knowledge, 
and a unique visual language. But as with all technology, 
in pursuit of speed and efficiency, industry moved on 
from its Jurassic ancestry – leaving to a different timeline 
errant offspring that came to light in the process.*
1. Though obtainable on the Continent, lithographic stone  
is becoming increasingly difficult to buy in the British  
Isles as its use has been supplanted by plates. However,  
its unique properties for artists make it well worth finding. 
Some printers still have stocks which usually cost about  
6d. per pound. When selecting stone choose sizes which  
your press can manage comfortably, and make sure they  
are of good thickness – minimum 3" if possible.1
EncountersMy first encounter with lithography stone was in a 
basement in 1985. Leaning undisturbed against a damp 
wall of this subterranean world, a small colony of these 
weighty limestone slabs were gathered together, their 
dusty backs glistening with sweat from the humid air. 
Edges dappled with black ink and characteristically 
indented with the pock marks of a stone mason’s 
finishing tool, these broken fragments of the earth’s crust 
had been cut, measured, and transported for the purposes 
of art. A place dedicated to the printing and publishing 
of artists’ lithographs, in time I came to understand that 
this small world of machinery and printing ephemera was 
a playground of possibilities; a place where the careful 
deliberations and intense labour of printers negotiated  
the slippery relationship between organic materials  
and technology. Having been largely superseded by the 
greater efficiency of zinc plates and photo-lithographic 
processes, these stones had mostly fallen out of use.  
But occasionally an artist would ask to draw on stone, 
and a suitable specimen would be selected, dusted off 
and maneuvered into the graining sink to be prepared.
Allured by their qualities, since then I’ve grown closer 
to these objects, become familiar with their nature, 
and learnt to work with their constraints and potential. 
Having trained in this artisan world of lithography,  
now inscribed into my body is the lingering habit  
of these practices. And sedimented into my thinking  
is the abiding presence of lithography stone. Material 
substrate, technical instrument, collaborator, and site 
where tentative lines of thought meet the flow and 
resistance of corporeality, the nature of lithography  
stone continues to shape my drawing practice,  
as both a device that facilitates acts of inscription,  
and a cusp on which my body and its memory perform 
and materialize language. Interfolded with my human 
agency and inflecting the forms it creates are the material 
and temporal dimensions of this raw matter, its capacity 
to capture both the indexical movements of a tracing 
hand, and the imagined presence of less tangible worlds.2
On StoneSerena Smith
1. Stanley Jones, Lithography for Artists (London, New York, Toronto: Oxford University Press, 1967), p. 20.
n
2. Jane Bennett, Vibrant Matter: A Political Ecology of Things  
(Durham: Duke University Press, 2010), p. 31.
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This language is likewise generated by the mutual 
agencies of a thinking body and lithography stone;  
and by way of preparing the stone for drawing, I hope  
to share with you something of this complex relationship 
between a body moving through time, and a limestone 
matrix. Underwriting these thoughts is a view grounded 
by Elizabeth Grosz’s description of art as ‘always the 
coupling of extracted elements from the cosmological 
order and their integration into the lived experience and 
behavior of organisms’. 3 My intention here is to explore 
this transformative coupling of geological matter and lived 
experience through its temporal, environmental, inter-
personal, and physical affects. Assembled to illuminate 
this task is a collection of observations that consider 
aspects of lithography stone as geological trace, material, 
technology, and artefact. Inscribed into these pieces  
of sedimented matter are both complex narratives  
yet to be written and enduring encounters erased in  
the telling. And, like the stones themselves, this story  
too is a fragment, a singular glimpse of a longer tale:  
one that cannot be recounted in its entirety but is 
witnessed as discrete moments from an accumulation 
of memories; a temporal duration re-encountered  
in ‘partial views’ of scenes and events that now  
distill their elements into narratives brought into being  
through the interstices of written text. 4 At play here:  
the virtuality of duration, its tangible accomplice 
inscription, and the substrate of lithography stone,  
in an operation that brings together worlds of  
geology, autobiography, technology, and writing.
Threaded through this observation of encounters  
between cosmological residue, human hands, and 
material agency are the words of philosopher and  
feminist theorist Elizabeth Grosz and vital materialist 
thinker Jane Bennett. Inhabiting their voices is the  
legacy of Henri Bergson’s post-Darwinian thinking 
on time and the evolutionary forces of life. Grosz’s 
development of Bergson’s ideas lends concepts to  
my reflections and allows me to think of lithography 
stones in several ways: excavated and transformed into 
printing matrices, they are framed pieces of the world, 
brought from the landscapes of matter into the complex 
territories of language and culture, that in the hands  
of lithographers become sites of rhythmic contact  
and ‘durational entwinement’ between living body and 
enduring matter. 5 Cut from successions of sedimentary 
formation, they are static fragments divided out from  
the temporal flow of matter that bring their past lives  
into contact with the present moment. 6 And thus,  
as sites of perceptual encounter that straddle the virtual 
past and the unfolding present, they are both substrates for 
acts of inscription, and thresholds between intersecting 
worlds and intersecting chronologies. 7
Whilst my aim is to give you some intimation of a 
complex relationship between two material bodies,  
our protagonist and object of attention for the next few 
pages is the stone itself. Lingering in the background of 
these reflections is a proposition raised by Henri Bergson 
in his introduction to Creative Evolution that asks: ‘If the 
intellectual form of the living being has been gradually 
modelled on the reciprocal actions and reactions  
of certain bodies and their material environment,  
how should it not reveal to us something of the very 
essence of which these bodies are made?’. 8 In response, 
Jane Bennett in Vibrant Matter lingers with scrutiny on 
these bodily relations and their material environments, 
and puts forward a view that pays more sensitive 
attention to the liveliness of the nonhuman bodies. 
Endowing matter with a critical agency, she releases  
it from instrumental servitude to re-set the balance of 
these relations, and suggests alternatively that ‘in the  
long and slow time of evolution […] mineral material 
appears as the mover and the shaker, the active power, 
and […] human beings, with their much-lauded capacity 
for self-directed action, appear as its product’. 9
3. Elizabeth Grosz, Chaos, Territory, Art: Deleuze and the Framing of the Earth  
(New York and Chichester, West Sussex: Columbia University Press, 2008), p. 45.
4 . Henri Bergson, Creative Evolution, trans. Arthur. Mitchel  
(London: Macmillan & Co., 1911), pp. 3–4 , 32.
5. Grosz, Chaos, Territory, Art, p. 17; Elizabeth Grosz, Becoming Undone: Darwinian 
Reflections on Life, Politics, and Art (Durham N.C.: Duke University Press, 2011), p. 5.
6. Bergson; Elizabeth Grosz, Architecture from the Outside  
(Massachusetts: MIT, 2001), p. 122.





2. Before attempting to grind the stone, first examine the 
surface for the following possible faults in its structure:  
large deposits of iron salts (usually brown in colour) and 
other crystalline substances and all-over chalky textures 
(usually of a lighter colour than the stone itself ). Such faults 
may affect an image, although some stones contain fine black 
fault lines which are harmless. 10
SedimentGlimpses of the ways in which these slabs of prehistoric 
time made their way into the studios of printers and 
artists can be seen in a black and white film of the 
Solnhofen Plattenkalk. 11 The handheld footage begins  
by silently panning the landscape, to show a town of 
white stone buildings clustered alongside a plain banked 
by the low rise of promontories. In bright sunshine  
the camera slowly takes in cliff faces. Surveying these 
vertiginous towers, its flickering grain captures shadows 
cast by exposed and eroded limestone strata before  
tilting down into the territory of the opencast mine. 
Here, framed by the camera is makeshift scaffolding 
comprised of a network of snaking wooden pathways that 
partially enclose the site and mark the zone of the miners’ 
activity. Sturdy enough for hand carts, and in parts laid 
with a narrow-gauge track, this moveable architecture  
is suspended between footholds and crevices in the rock.  
In places, the balanced planks of these walkways follow 
the contours of dry-stone walling, painstakingly 
constructed to cover the crumbling edifices. In the 
basin of the mine, beneath the exposed shelves of this 
precarious structure, lies the shattered earthen residue 
left by the cleaving edges of picks, hammers, and 
crowbars. Written into these lower reaches of the  
ageing facades is the history of lives shaped by these rocks, 
left behind in evidence, an uneven territory broken and 
re-configured by the arduous labour of miners.
Calibrating the rise of the cliffs are chronological planes 
of succession. Horizontal divisions mark repeated cycles 
of sedimentation, evaporation, and hardening, of pools  
of silt, a rhythmic sequence replayed over millions of 
years. The outcome, a rock formation; a topographical 
accumulation of layers of bedrock, a compacted stack  
of sedimented time. Each individual bed denotes a span, 
and each the singular record of a unique microclimate in 
its final moment of distillation. These are origins imagined 
and re-told through the narratives of geology, a discipline 
that categorises and names these dusty residues. And a 
practice, under the analysis of Kathryn Yusoff, that thinks 
and operates through a grammar that stratifies planetary 
10. Jones, p. 31.
11. H. Schonger, (n.d.). Lithographen Schiefer Solhhofen Germany Limestone Quarry  
& use of Limestone in Lithography 74872 (Germany: <PeriscopeFilm.com>).
Figure 1. Sedimenting Limestone.
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sediment, enabling matter to be regulated, mastered, 
dislocated, and mobilised within economies of  
extraction. Captured by this process are bodies and 
matter, in relations that entwine their coupled material  
as both mineral resources and indices of value. 12
In this cinematic experience, as with my recollections, 
encounters with these past events are glimpsed 
through captured moments; they are virtual memories 
transformed into sequential legibility by way of a 
narrative device. The slow evaporation of silt, the 
flickering play of celluloid film, and the inscription of  
this text: successive, multiple, and diverse environments. 
These are disparate parts of a continuum that might 
evoke time’s virtual flow not as ‘homogeneous, smooth, 
or linear’, but akin to the stutters and surges of Jurassic 
temporality that shaped the stratified cliffs. An arc of 
time that left in its wake not a seamless cloak of divisible 
matter, but an eroding landscape of creases, fissures,  
and ‘spreading cracks’; an unfolding and irregular 
duration described by Elizabeth Grosz as ‘a mode  
of “hesitation”, bifurcation […] or emergence’. 13
*
3. Check with calipers that the stone is equally thick at 
all four corners. Check with a steel rule for lateral and 
transverse hollowness, placing the edge of the rule down the 
middle of the stone and putting a small piece of tissue paper 
between it and the stone. If the paper can be moved easily 
under the rule, then there is a hollow. If the paper is held  
fast the stone is flat. 14Temperament
Undocumented by the monochrome footage are  
the variations in the seams of deposit, and the distinct 
patination of each quarried layer. Left by disparities  
in the mineral composition were rich palettes of colour, 
denser in tonality in the lower beds. Compressed by 
gravitational force, these deepest levels yielded heavy 
blue stone, whereas from the upper ledges came a 
friable, chalky substrate. Extracted from the levels 
in between, a spectrum of fine-grained stones more 
suitable for lithography, ranging in hue from dark grey 
to pale yellow. My own small stack gathered over time 
is likewise of variable nature; some worn thin with use, 
others misshapen fragments from larger stones, each 
one distinct in dimension, texture, and pigmentation. 
This inconsistency, however, is not superficial. Lingering 
from their nascent microclimates is an accumulation of 
small differences that affect each stone’s response to the 
lithographic process. Far from being voiceless substrates, 
two stones drawn, processed, and printed identically 
will produce two significantly different sheets of printed 
information. In the mute ecology of these objects there 
is a willful deviancy, a reverberating echo that tacitly 
appears in printed lithographs as noise. 15 The unstable 
contingency of each stone’s mineral make-up, giving  
the potential for the stone to talk back, contests its 
service, and follows a natural desire for conchoidal 
fracture under the geared mechanics of a printing 
press. A mutant capacity for a ‘nonhuman vitality’ 
celebrated by Jane Bennett, that is not always in tune 
with technology’s pursuit for a predictable and more 
biddable accomplice. 16
Material Culture
Perhaps we might think of these ‘slices of the world’ 
not as blank matrices, but as a collection of found 
photographs. Glimpsed on their time-worn faces,  
the speculative hints of imagined pasts, and the 
indexical imprints of data; a patina that indivisibly fuses 
so-called ‘clouds of fantasy and pellets of information’. 17 
Photographs however, it has also been said, are easily 
taken, the small gestures of hand and eye, having only 
tenuous knowledge of what they record. 18 Cutting to 
a scene of action in the film might tell us more about 
the not so easily acquired knowledge and skills needed 
to quarry this material. With heads bowed, a row of 
four men stand on the dusty floor of the mine, in tacit 
syncopation swinging their mallets against bolsters 
wedged between two layers of the stratified rock. 19  
12. Kathryn Yusoff, Geologies of Race: Unearthing the Ground of the Human  
(Weimar: Internationale Kolleg für Kulturtechnikforschung und Medienphilosophie, 2019),  
11:37 <vimeo.com/379990947> [accessed 15 June 2020].
13. Bennett, p. 59; Grosz, Architecture from the Outside, p. 114 .
14 . Jones, p. 31.
15. ‘Noise’ is an unwanted by-product of image-capture devices and refers to signal interference or excess.
16. Bennett, p. 14 .
17. Susan Sontag, On Photography (London: Penguin Books, 1977), p. 69.
18. Ibid., p. 115.
19. M
ichael Polanyi, The Tacit D
im
ension (London: Routledge &
 Kegan Paul, 1967), p. 14.
A second line of quarriers in the next frame, hands 
grasping the slender poles of pickaxes, again moves  
in time to dislodge the limestone bed, before one breaks 
out of formation to gently tap the floor, loosening the 
dense shelf from softer mudstone beneath. Scrolling 
forward to the finishing room, each slab selected for 
lithography is inspected, cut to size, and its edges dressed 
by hand with a bushing hammer. Whilst in abundance 
when the recording was made, the methods needed to 
extract this fragile and valuable resource from its natural 
habitat were necessarily laborious.
*
4. Wash off old ink with a mixture of 5 drops of carbolic acid 
to 30cc of turps substitute, so that when grinding commences 
the stone is free of old ink, then remove old gum Arabic with 
warm water. 20
*
These were tasks that demanded the meticulous attention 
of bodies intimately attuned to the resonant character 
of the material, bodies that could intuitively control the 
velocity of a cleaving mallet, ears that could hear changes 
in the timbre of a stone splitting from bedrock, lungs that 
could tolerate the rising powder of rock dust in baking 
sun. Hands shaped and callused by daily labour, corporeal 
‘instruments of sonorous expression’ that could feel 
without measure the level of a stone. 21 And, ‘attuned to 
the complex interplay of a rock’s colour and texture’, eyes 
that could detect small variations, such as those that first 
encountered the reptilian teeth and avian tail feathers of 
Darwin’s missing link, the Archaeopteryx, the contours 
of its body documented in exquisite detail by particles 
of chemically precipitated calcium carbonate. 22
Part bird, part dinosaur, one such specimen of this 
iconic creature resides in the Natural History Museum 
in London. Now perhaps understood as pivotal 
evidence of transitional change between species over 
time, when this curious hybrid first appeared in 1861, 
speculative discussion on the historical development 
of form was lively in the field of comparative anatomy. 
Contemporaneous to this scientific debate, in the light 
of the publication of Senefelder’s technical handbook 
on lithography in 1796, stone was in demand in the 
print industry leading to industrious excavation of 
the Solnhofen quarries. An ecology of extraction that 
dynamically affected both the pace of print technology, 
and research on evolution. 23
It was in the serendipitous encounter between these  
two worlds that Archaeopteryx Lithographica came into 
the light, the fragile barbs and filaments of its feathers, 
20. Jones, p. 31.
21. Grosz, Chaos, Territory, Art, p. 55.
22. Nicholas Chare, ‘Writing Perceptions: The Matter of Words and the Rollright Stones’, 
in Art Hi story, 34 (2011), 244–267 (p. 248).23. Alois Senefelder, Friedrich Schlichtegroll, Samuel Prout, Jacques Callot, Rudolph Ackermann,  
A complete course of lithography: containing clear and explicit instructions in all the different  
branches and manners of that art: accompanied by illustrative specimens of drawings. To which is 
prefixed a history of lithography, from its origin to the present time (London: R. Ackermann, 1819).
Figure 2. Sedimenting Limestone.
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clawed fingers, and bony tail indivisibly imprinted  
into lithified silt, the fleeting moment of its death  
giving substance to Charles Darwin’s published claim 
to the theory of natural selection, and the proposition 
that at the core of all life are complex relations that 
bring about gradual processes of becoming. These 
radical theories were subsequently formative for Henri 
Bergson’s coupling of the nascent forces of evolution 
to consciousness, time, and the vital impetus of life, 
Elizabeth Grosz’s philosophical expansions of the 
transformative material and virtual forces of becoming, 
and Jane Bennett’s ecologies of vibrant matter: ecologies 
she describes as confederations of people and things, 
groupings of diverse elements, and assemblages, such as 
the environments of stone lithography, and the disparate 
marriage of prehistoric bird and evaporating silt.
In truth however, it was not the complete skeleton-
ized fossil of a flighted creature that was first named 
Archaeopteryx, but a single feather unearthed in 1860, 
the arrival of its pigmented shadow in the sedimented 
limestone adding complexity to discussions on  
the genealogy of avian creatures and contributing 
to sustained speculation on the plumage of dinosaurs. 
Perhaps in the words of Jane Bennett our falling feather 
in its chance immersion might be understood, through 
‘fortuity of being in the right place at the right time’,  
as the actant that ‘makes things happen, becomes  
the decisive force catalysing an event’. 24*
5. Distribute evenly a layer of 60s graining sand or 
carborundum powder. Sprinkle water over the stone and  
mix the two together, spreading the mixture evenly over  
the surface. Take a stone of a similar size, place on top  
of the first stone, printing surface to printing surface. 
Commence grinding, moving the top stone in the shape of  
a horizontal figure of eight. Grind with an even movement, 
renewing sand and water as required. 25
 
ClimateSuch finds are, however, rare. And at first glance the  
large stone I have maneuvered into the graining sink 
ready to be prepared, appears to be clean with few  
visible blemishes – this smooth regularity an outcome  
of millennia of diagenesis that gradually transformed  
the warm Jurassic slurry into stone that could be finished  
to resemble the fine tooth of a sheet of undrawn velum.  
The even composition, geologists’ observations suggest,  
is due to the hypoxic salinity of these chemical baths, 
environments that inhibited the potential for organic 
survival. Without the disturbance of tides, only 
unsuspecting animal life, debris from occasional  
flooding, or windblown drift might by chance have 
stirred up clouds of silt in the tranquil lagoons.
When flushed with water the pale grey stone darkens, 
and what becomes easier to detect are clues to what  
lies below. Revealed by wetting the surface: a distinct  
red stain of iron deposit, the peppering of a rash of dark 
spots, and streaking through the grey, a wave of warmer 
pigment. Veining the grey limestone are linear tracks of 
silica, one of which traces a disjuncture in the primary 
formation; a fault line along which the stone might 
suddenly break as it wears thinner with use. Caught  
in freeze frame by this imprint from shifting sands  
in deep geological time, ‘the flickers of an unwritten  
past’, a captured moment in the stone’s ontogenesis. 26 
Compressed into this dormant material, and discretely 
witnessed by these interruptions in the homogeneity  
of its fabric, the sedimented history of a virtual past. 27 
And the potential for events yet to unfold.
24 . Bennett, pp. 18, 21, 9.
25. Jones, pp. 31–32.
26. Chare, p. 249.
27. Grosz, Becoming Undone, p. 32.
 
*
6. After grinding for twenty or thirty minutes, take a piece  
of cloth soaked in turpentine and rub it in black printing 
ink until the rag is well coated. Moisten stone with water 
and rub the cloth vigorously over the stone. If the old image 
still persists it will pick up the ink. If you are satisfied that 
it has been removed, wash the stone clear first with turps 
substitute and then with water. 28
*
In the presence of a lithography stone in the graining 
sink, atmospheric conditions are noticeable. Sensitive  
to environmental change, they have temperatures that  
can be taken. 29 In dry climates, humidity caught from the 
breath will instantly show, then quickly evaporate from 
the dehydrated surface. Correspondingly, if left stacked 
against a damp basement wall, moisture readily migrates 
into the hydrophilic stones, increasing their weight.  
In the hands of artists these things matter. Every particle 
of grease from a tusche drawing made in the summer will 
be willingly absorbed, but in winter damp stones might 
struggle to notice these water borne traces. The stones’ 
behavior is not just determined by primary formation,  
but also by subsequent place of use. Solnhofen stones 
shipped to far corners of the globe might react very 
differently to those remaining at home in German 
printmaking studios. Like all good travelers, lithography 
stones quickly acclimatize to new environments, although 
the methods and knowledge sought out in anticipation  
of their arrival, may take time to translate; novice 
lithographers in sub-tropical climates, following  
to the letter tried and tested handbooks written under  
the heat of a desert sun, might encounter reluctance  
from the stone to respond accordingly.
Technology
Having only recently arrived in my studio, in good light 
the stone now reveals a horizontal seam along its pock-
dimpled edges, indicating that it was ‘kidded’ from two 
thinner stones cemented back-to-back to give sufficient 
thickness. Also showing up within the patination of 
sediment is a pale shadow of grease, the adumbrated 
specter of a previous image that might print if not 
completely removed. These overlapping traces locate  
this stone on a cusp between intersecting worlds. 
Simultaneously a shard of geological formation,  
and a fragment of material culture, it is mineral deposit, 
extracted, measured, and manipulated; both a slice of 
relatively stable evolutionary matter, and a matrix for 
printing, its nature put to work for a life of invention. 30  
In today’s digital print environment, this stone might 
seem an anachronistic artefact, a ghost from the past. 
There is, however, a pleasing reverberation in the  
abiding presence of lithography stones. Quarried to  
meet a constant demand for use in the 19th century print 
industry, these laboriously finished pieces of stratified rock 
28. Jones, p. 33.
29. Chare, p. 247.30. Grosz, Becoming Undone, p. 30.
Figure 3. Sedimenting Limestone.
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are now also the record of moments past in the unfolding 
events of technological succession; still frames from a 
sequence of advancing mechanization. Cut loose from 
the perpetual speed of these events, lithography stones 
now stored against the walls of printmaking studios are 
silent glimpses of a world that communicated in slower 
time; sedimented texts that tenaciously hold the making 
of language to its material origins.*
7. Bevel the sharp edges of the stone with a file or an 
electrical belt sander. This prevents damage to the inking 
roller; ridging of the printing paper; denting the tympan; 
the attraction of ink to the edges during printing. 31
*
It is with these things in mind that I reflect on, and 
write about, the preparation of this stone for drawing, 
anticipating the feel of its surface as it takes the warmth 
from my hand, its satisfying resistance to the lead of 
a pencil, the reassuring weight of its stability, and its 
patient insistence on slowness. At play here two matrices, 
one a slice of the earth’s crust, the other the illuminated 
pixels of a liquid-crystal screen; framed landscapes 
of matter brought into the territories of language. 32 
Instruments of communication on a continuum that 
spans the distance between stone lithography as a  
more or less stable expression of chaos, and the calculable 
and measurable spaces of digital pixels. 33 Shaping  
the chronological ground between was a drive to  
develop more efficient systems for sharing information. 
The weighty demands of limestone, unable to keep pace 
with a desire for flawless repeatable information, were 
swiftly replaced by the lightweight speed of offset plates 
and the digital highways of virtual communication: 
technologies more inclined to remove laborious  
obstacles from the cursive flow of text.
NoiseAttendant with the receptivity of the freshly grained  
stone to record in exquisite detail the finest hairline serif 
from copperplate script is its willingness to capture with 
fidelity, debris from drawing materials, fingerprints, and 
lingering traces from past use. In the intimate contact 
between the porous surface and the soft flesh of a resting 
hand, there is always a potential for unintended traces  
of grease to be deposited – by-products from the physical 
process of drawing that might later print as superfluous 
information. This is not to suggest that the receptive 
nature of the stone cannot be tamed; there are chemicals 
and abrasives that can be used, and lithography is  
a system constituted to control the variability of the 
materials. 34 Ambiguous shadows and overspill in  
the margins can be removed; enigmatic blemishes that 
obscure legibility can be erased; serendipitous imprints 
from windblown drift settling on the surface can be 
diminished. And to sharpen the brittle clarity of lines  
of text, tonal contrast can be increased.
So, too, is it sometimes possible to mute infiltrating 
disturbance to the syntax of the drawing, from  
rashes and tracks in the lithified deposit that gradually 
emerge during printing. Tolerable noise or unwelcome 
disruption, this visible interference from variabilities  
in the sediment signals the ‘persistent presence of  
energies that confound […
] from within’. 35 Reminding 
the artist that prepared lithography stone is not a sheet  
of undrawn paper, but a collaborator with agency, an 
actant in an assemblage. 36 As the scribing hand pushes, 
drags, and sweeps its way around the rectangular plane, 
abraded grease is taken in, that the stone will later play 
back as printed information. But also lingering beneath 
this deceptively still surface is the latent capacity  
for other impulsive forces to resonate. For within the 
Jurassic template is a sensitivity that will notice these 
vagrant interruptions to the homogeneity of its fabric. 
In suspended animation, this particulate matter from the 
geological time trap rises up from the dense interior when 
the stone is re-grained, bringing with it a nascent potential 
to speak. 37 Embedded in this seemingly static depth 
31. Jones, p. 33.32. Grosz, Chaos, Territory, Art, p. 17.
33. Ibid. p. 15.
34 . Grosz, Chaos, Territory, Art, p. 29.
35. Bennett, p. 23.
36. Bennett, p. 31.
37. Anne Sauvagnargues, ‘Crystals and M
embranes: Individuation and Temporality’,  
in Gilbert Simondon, Being and Technolog y, ed. by A. De Boever, A. Murray, J. Roffe, & A. Woodward, 
(Edinburgh: Edinburgh University Press, 2012), pp. 57–70 (p. 69).
is the active power of mineral life, transient material, 
with a readiness to harness its intentions to the sensorial 
movements of corporeality. 38
*
8. The coarse grain left by grinding is normally too rough; 
so remove it with snake stone (which is a trimmed block of 
volcanic rock), rubbing it edgeways on the moistened stone 
to produce a smooth surface. Continue thus for about fifteen 
minutes, again making sure that the whole surface is worked 
evenly. Sprinkle with more water occasionally. The result 
should be a completely smooth surface. Beware of stray 
abrasive particles. They can scratch the surface deeply  
at this stage. 39
Points of Contact
Pressed together, this contact point between skin  
and stone is an entwinement of agencies, a partnership 
that creates from its coupled entities an assemblage. 
Cosmological residue and print technology, feather 
and silt, bodies and bushing hammers, light sensitive 
film and projector, liquid tusche and lithography stone, 
inscribing device and artist’s hands, words and narrator; 
assemblages of diverse materialities that operate in 
dynamic cohesion. But whilst disparate, the elements 
in these assemblages share a unity of substance made 
common to all matter by Spinoza’s conatus; a unifying 
will, endowing material bodies with a persistent energy 
that Jane Bennett calls ‘thing-power’. 40 In the small world 
of lithography these porous, slippery, veined, creased, 
callused, flaking, hesitant, stuttering, and affective bodies 
mingle in antagonistic and cohesive relations. 41 Intimate 
partnerships in which small differences in silt formation 
can become audible; differences that might by chance 
manifest as indexical traces that interrupt and coalesce 
with the graphic inflections of a scribing hand. Left in 
evidence of this coupling between entities, indivisible 
‘clouds of fantasy and pellets of information’, printed 
on paper with a layer of ink that makes no distinction 
between the two. 42
*
9. W
hen the polished surface is thoroughly satisfactory the 
final grain may be considered. This stage is important as the 
grain will considerably influence the drawing which is put 
onto it. Here experience is needed. For normal working,  
a grain of between 100 and 180s mesh is used. A medium  
grain which will serve for most work can be got with  
100s sand (or carborundum). 43
Acts of Inscription
Amongst my small accumulation there are a few large 
lithography stones that were dug up from a back garden 
some years ago. Pitted and chipped from the trauma 
of burial and acidic soil, they hadn’t aged well. It also 
became clear when the mud and dust had been washed 
off that, unlike the fine grey texture of the stone now  
in the graining sink, these were heavily laden with chalk 
and other sedimented irregularities. Quarried from 
the upper layers of rock formation, not suitable for 
fine tonal work, too flawed for my use, and possibly 
not from Solnhofen. However, in spite of their inferior 
quality, legible on the surfaces are the anonymous 
remains of hand-drawn layout pages for an ironmonger’s 
catalogue, meticulously drawn fixtures and fittings for  
the Edwardian home, glimpsed in residues of ink and  
broken text clinging to the eroded grain. Locks, clasps, 
hinges, doorplates, washers, and screws; intricately 
rendered sight size images in standard imperial measure, 
their crisp outlines now broken tracks across a weathered 
landscape. Documented in these crumbling edifices are 
events that span suburban entombment, the calibrations 
of antique engineering, and the flooding of silting residue: 
successive moments now witnessed in static simultaneity, 
as fragmented inscriptions and shadows cast by the 
exposed and eroded limestone. Intersecting worlds  
and intersecting chronologies that now converge  
within the matted felt of a palimpsest. 44
38. Bennett, p. 11.
39. Jones, p. 34 .
40. Ibid., pp. 20, 21. 
41. Ibid. 
42. Sontag, p. 69. 
43. Jones, p. 34 . 
44. Grosz, Architecture from the Outside, p. 122.
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For a while these elderly stones have been stored leaning 
against the studio wall. No longer in use and now subject 
only to the reclaiming grasp of ‘time’s relentless m
elt’, 
their fragile skins and ageing fabric passing through time 
at a pace of change invisible to m
y fleeting perception. 45 
Relics of ages past, inscribed into their surfaces and 
embedded in their interiors is the material evidence  
from events that span Jurassic storms to steam-powered 
lithography presses. Occupying space, these objects  
and their residual traces, however, are not contained  
by the limits of their material. But in the light  
of Grosz’s disruption of the concrete boundaries of 
spatiality, they are material thresholds that share with 
duration a virtual dimension. They are objects with the 
capacity to ignite latent memory, a potential that enables 
present perception to ‘straddle past and present’, take  
a ‘leap into virtuality’, and activate from sites of m
atter  
an emergent and unfolding mobility. 46 As such these 
pieces of fram
ed matter are territories that open out  
to other worlds, grounded substrates that couple their 
agency to the speculative inscriptions of ‘language  
in the making’, and sedimented texts around which 




hen a decision has been taken take a small piece  
of litho stone, small enough to fit the palm of the hand, 
or alternatively a glass muller. Sprinkle the polished stone 
evenly with fine grain abrasive and a little water. W
ith small 
circular movements from left to right, grind without a heavy 
pressure until the whole surface has been covered. Continue 
for about fifteen minutes, renewing water as required. 48
*
Something of a makeshift arrangement, my graining sink 
is a plastic garden trough with batons of wood stacked  
to support a stone at the right height, drilled into the  
base a small hole that allows water to escape into a  
bucket below. W
eighing seventy-three kilos and slightly 
too long for the trough, it has been tricky to maneuver 
this stone into position and another smaller tray is 
needed to catch the overspill. N
ow ready to be grained, 
dusted with pum
ice and grit, its wet surface gives rise 
to a humidity that brushes against my cheeks and cools 
the skin beneath my eyes, released into the air a sm
ell of 
damp stone that takes me into the salty undercliff shade 
of a receding tide, along streets drenched by summer 
rain, past building sites, and down a flight of stairs 
leading to a basement studio. Slipping and hesitating 
over the sharp grit, the small top stone begins to m
ove, 
and in moments the room is filled with a hollow grating 
resonance, a noise that gradually m
utes into the fricative 
wash of sand dragged by a current, a tim
bre that changes 
each time the circular movement rides over the stone’s 
edge. And as the grit and limestone bind into a paste,  
and circular pattern settles to a tempo in cadence with  
the shifts in m
y balance from foot to foot, the stone’s 
dense matter and sedimented tim
e give way to the 
rotating rhythm
 of sand and water, gathering in the basin 
beneath a cloudy slurry of water and lim
estone particles. 49
*
11. To check the quality of grain, rub the surface on 
different parts of the stone with a hard pencil or conte 
crayon. If the grain is uneven your drawing will be 
imperfect. Check once again for scratch marks. M
ake sure 
that no powdered limestone is left in the crevices by liberally 
washing the surface with a mixture of 5ccs acetic acid and 
200ccs of water. Finally the stone may be rinsed with water 
after about five minutes and allowed to dry. 50
*










46. Grosz, Architecture from the Outside, pp. 122, 123.
47. Erin M
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48. Jones, p. 34 .
49. Grosz, Chaos, Territory, Art, p. 19.50. Jones, p. 34 .
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ohn Le Neve (1679–1741), an English antiquarian who 
flourished in the first two decades of the eighteenth 
century, is best known for Fasti Ecclesiae Anglicanae. 
This hefty collection of biographies of clergym
en,  
first published in 1716, becam
e the foundation of 
a vast, m
ulti-generational biographical project that 
continues to the present day. 1 By contrast, Le Neve’s 
next publication, M
onumenta Anglicana, has sunk like 
a stone into the deep waters of scholarly history. Five 
volum
es of transcribed funeral m
onum
ents published 
between 1717 and 1719, M
onumenta Anglicana  
addresses the title of this new
 journal, Inscription, 
directly. It also speaks to the them
e of this first 
issue, ‘beginnings’, because it pioneers new ways of 
approaching the various m




ethods that Le Neve adopts in M
onumenta 
Anglicana are innovative in at least three ways.  
First, this text takes a fam
iliar antiquarian practice –  
the transcription and publication of epigraphy – but  
it focuses on m
odern, rather than ancient, inscriptions. 
The first volum




 1700–1715; subsequent volum
es cover the 
period 1600–1718. Second, it coins a new term
 to refer  
to a published text that seeks to gather inform
ation about 
the recently dead in one place: the obituary. Finally, it 
offers an early exam
ple of an unusual publishing practice: 
subscription publication, where the person who organises 
the subscription list and distribution of copies is the 
author, rather than a bookseller. 2 These innovations are 





onumenta Anglicana asks its readers to consider what 




ed into another (a m
anuscript), and then 
gathered together with other inscriptions in a printed 
volum
e. In doing so, it offers an extended m
editation  




orate the dead not just  
in stone, but also in print. Rather than em
phasising the 
essential differences between the m
edia with which his 
text engages, Le Neve asks his readers to consider them
 
in relation to one another. H
e presents paper-based 
m
em
orials not as a poor substitute for stone, but rather 
       Paper W
raps Stone:
   M
onum
ental, M
anuscript, and Printed 
Epitaphs in Eighteenth- 
Century England
Rebecca Bullard
Figure 1. John Le N
eve, M
onum






1. Fasti Ecclesiae A
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ork: Studies in the Bowyer Ledgers  
(N
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as a new kind of com
m
em
orative practice that exists 






ards the future as w
ell as the past as  
he transform
s epitaphs through the m
edium
 of print.
Inscriptions ancient and m
odern
Transcribed epitaphs feature in alm
ost all antiquarian 
publications from
 the sixteenth and through to the  
early eighteenth centuries, alongside other inscribed 
objects such as coins and m
edals. D
uring the early  
years of the seventeenth century, however, epitaphs 
becam






den’s Reges, Reginae, N
obiles  
&













inster Abbey and  
St. Paul’s Cathedral, respectively. These little texts barely 
register in the balance, however, when weighed against  
John W
eever’s colossal Ancient Funerall M
onum
ents 
(1631): a 900-page folio of transcribed inscriptions 
from
 parish churches and cathedrals in the dioceses of 
Canterbury, R




e, according to G
raham
 Parry, ‘one of the 
m
ost frequently m
entioned antiquarian works’ of the 
seventeenth century. 3 In the early years of the eighteenth,  
John Le N
eve began the first volum
e of his M
onum
enta 
Anglicana with an extended sum
m
ary of the discourse 
on epitaphs with which W
eever begins his own work. 
Le N
eve goes on to claim
 that he is ‘pursuing the sam
e 
Studies’ as John W

















pressed itself, physically, both 
on him
self and on his book. N
ot content to reproduce 
epitaphs from




olland’s short books, which include som
e  
of the epitaphs that he also appears to have transcribed  
at first hand), he suffered for his calling as he rode around 
south east England, recording the inscriptions that he 
found in each place. In the introduction to his work,  
he recalls that
hauing found one or two ancient Funerall inscriptions, 
or obliterated Sepulchers, in this or that Parish Church, 
I haue ridden to ten Parish Churches distant from
 that, 
and not found one. Besides I haue beene taken vp, in 
diuers Churches by the Churchw
ardens of the Parish, 
and not suffered to write the Epitaphs, or to take view 
of the M
onum
ents as I m
uch desired. 5
Just as tim
e obliterated sepulchres, so antiquarian 
pursuits left their m
ark on W
eever: the doleful tone 
of this passage registers the pressure of unfriendly 
churchw
ardens and m
iles of horse’s hoof-prints.  
M
ore positively, what we see at work here is a strong 
sense of connection between the author and the ancient 
past, achieved through physical presence. Although 
W
eever did call on learned friends for help in gathering 
m




obert Cotton,  
H
enry Spelm
an, and John Selden – the authority for 
this volum
e derives from
 the fact that W
eever has stood 
before the m
onum
ents he transcribes, his feet physically 
occupying the place of readers down the centuries and the 
m




eever ascribes to place and 







to parish, situating epitaphs in the context of the places, 
buildings, fam
ilies, and local custom







ay, perhaps, be found fault w
ithall becuse I doe  
not chorographically and according as C
hurches  
stand, neare or further rem
ote in one and the  
sam
e Lath hundred or wapentack, em
print and place 
the Funerall M
onum
ents in this m




 one side of a County to another 
before I em
print an Epitaph. 6
3. Parry, p. 216.
4 . John Le N
eve, M
onum
enta Anglicana, 5 vols (1717–1719), i, A
2 v.  

















eever’s vocabulary here conveys the im
portance  
of locality to his w
riting: chorography, for instance,  
refers to the practice of charting particular regions  
and districts, 7 w
hile a ‘w
apentack’ or wapentake is a 
subdivision of a shire equivalent to a hundred – its N
orse 
derivation speaking to the ancient past of the M
idlands 
and northern counties w
here it is used. 8 The verb that 
W
eever uses for his own activities, ‘em
print’, calls to 
m
ind an equally localised form
 of activity, albeit one  
that takes place in the confined space of the book. In this 
context, it is m
ore m
etaphorical than literal: the title page 
tells us that this text was printed by Thom
as H
arper for 
the bookseller, Laurence Sadler, but W
eever’s choice of 





anoeuvre when he 
writes that he ‘slip[s] som
etim
es from
 one side of a 
C
ounty to another’, evoking both geographical and 
textual terrain. Both m
etaphors (author as printer, text  
as landscape) w
ish away the m
ediating function of print. 
W
eever’s ideal text is one that allow
s readers to feel as 
though they are standing – just as he did – before real 
m
onum
ents that exist in a particular geographical 
landscape.
As objects that w
ere m







antiquarians to adopt a diachronic approach tow
ards 




e on St. Paul’s 
C









ent to John D
onne, w
ho 
died in 1631. 9 John W
eever also saw antiquarian potential 
not only in the ancient funeral m
onum
ents that give  
his book its title, but in inscriptions that were being 
produced during his own lifetim
e. In his introduction,  
he writes:
I w
ould earnestly desire the Tom
be-m
akers of this 
C
itie of London, and elsewhere, that they w
ould be  
so carefull of posteritie, as to preserue in writing the 






 I shall expect 





alike thankfull. For, I intend, G
od w
illing, hereafter  
to publish to the view
 of the w
orld, as well the 
m
oderne, as the ancient m
em
orialls of the dead 








od didn’t spare W
eever, who died just a few m
onths 
after the publication of his m
agnum





ight speak to posterity 
and the belief that tom
b-m
akers m
ight be key to such  
a project lived on after his death through W
eever’s 





enta Anglicana is an antiquarian text 
with a difference. It looks very m




den, offering readers  
a collection of transcriptions of m
onum
ents found  





ents erected on the interior 




orate individuals of relatively high 










in Latin and in English, celebrating the public and  
private virtues of their deceased, as well as their  
fam
ily connections. U
nlike earlier texts in this tradition, 
how
ever, Le N


















ork is a well-know
n epitaph on tw
o lovers 
killed by lightning in 1718, w
ritten by A
lexander Pope 
(though not attributed to him









enta Anglicana had left the press, and just 
a few m
onths before the publication of its final volum
e. 11 
Le N
eve’s text is, then, som











> [accessed 1 June 2020].
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enry H
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ornell U
niversity Press, 1991), pp. 278–286.
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arjorie Swann, Curiosities and Texts: The C
ulture of C
ollecting in Early M
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Le N
eve picked up not only W
eever’s project to create  
a repository of m
odern m
em
orial inscriptions, but also 
his proposed m
ethod – that is, direct collaboration with 
the craftsm
en w
ho produce these objects. In the preface 
to M
onum
enta Anglicana, Le N
eve notes:
I think m













Person of that Profession as careful in preserving Copies 
of the Inscriptions on all the Tom
bs they set up, and as 
com
m





ight be easily obliged once 
a Year w
ith a Volum
e of that sort perfectly new, w
ithout 
stigm
atizing the Editor w
ith the N
am




uch oblig’d to M






asons; and I wish  
I could say the sam
e of the w
hole Fraternity. (i, a4 v–b1 r)
Le N
eve’s tone suggests that he inherited W
eever’s  
self-pitying tendencies as w








asons including Francis 
Bird and Edw
ard Stanton. In the half-decade before 
the publication of M
onum
enta Anglicana, Bird had 
produced funerary m
onum




















as a statue of Q
ueen A
nne in the sam
e place. 12 Stanton 












and in parish churches and cathedrals across England 
and W
ales. 13 Le N






orking on funerary 
m
onum






eve’s decision to focus on m
odern m
em
orials, and  
to do so in collaboration w
ith living m
asons and sculptors 
as w
ell as other correspondents, gives his w
ork a different 
com
plexion from
 that of his antiquarian predecessors. 
Those earlier texts em




ith the places they occupy – connections 
that endure through and are reinforced by the passage  
of tim
e. They also privilege the author’s physical  
presence in that sam
e geographical and cultural  
landscape as a precursor to and guarantor of the text. 
Print is a useful w
ay of preserving stone inscriptions, but 
the prim
acy of the m
onum
ental original is never in doubt.  
In M
onum
enta Anglicana, on the other hand, Le N
eve 
seeks to explore the relationship betw
een the various 
m
edia that a text m





hich both precedes and follow
s 
inscription on stone), and printed text. Rather than 
presenting m
onum
ents as ancient, stable and original,  
he depicts them
 as just one stage in the evolution  
of an epitaphic text.
Stone, script and print
M
onum
enta Anglicana adopts an approach tow
ards  
place that is radically different from








den focus on particular churches 
(albeit very large and significant ones), and W
eever 
progresses through the parishes and counties of 
southern England, Le N
eve’s work gathers together, 
prom
iscuously, epitaphs from
 all over England and W
ales. 
A single leaf in the first volum











enbighshire (I, 6–7, 59). There is no sense  
of organisation by place here and, in fact, Le N
eve  
is profoundly indifferent to m
atters chorographical.  
H




casual reference to the fact that it is im
possible to tell 
where m
any of the epitaphs in his book com
e from
:
One thing I forgot, let not the Reader be very angry,  
when in som
e Places he sees at the Front of an Inscription 
In —
— and no m
ore; the Omission is occasioned by the 
forgetfulness of the Persons w
ho com
m
unicated the same, 
which cannot at present be recollected. (I, b1 v)
12. M
atthew C





> [accessed 20 June 2020].13. G
eoffrey Fisher, ‘Stanton, Edw









ational Biography  
<
oxforddnb.com
> [accessed 20 June 2020].
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The location of m
any of the epitaphs is indeed m
issing, 
the om
ission noted by a dash or blank space (Figure 2). 
Poor John W
eever, so careful to situate m
onum
ental 
inscriptions in the cultural and historical contexts of  
their particular geographical and chorographical locations, 
m
ust have been turning in his grave.
John Le N
eve occupies a different position in relation  
to the epitaphs he transcribes to that of his predecessors. 
H
e appears to have seen very few




e in person. O
nly occasionally does he m
ark  
an epitaph ‘M
S . autog.’, signifying that he has transcribed 
the inscription him
self. Instead, he begins the first volum
e 
with a two-colum
n table that sets out the correspondents 
‘to w
hom




eve’s list of correspondents includes not only 
stonem
asons and sculptors like Edw
ard Stanton and 
Francis Bird, but also clergym
en and vergers, fellow
s  










 his uncle, the herald  
Peter Le N
eve) and persons unknow
n to him







berland, a Stranger  
to m
e’, and one M
r. M
ansel, ‘A
 Stranger who Subscribes 
that N
am
e’ (I, b2 r-v). Entries in the table are keyed to 
individual epitaphs, each of w
hich bears the nam
e of 
the person w
ho sent it: M
S . Bird, M
S . Stanton, and so 
on. W
hat w
e see here is not just Le N
eve em
phasising 
the collaborative nature of his project (w
hich w
as 





eever) but also the self-consciously 
Figure 3. Le N
eve, M
onum









Figure 2. Blank space in Le N
eve, M
onum










ediated nature of its end product. M
onum
enta Anglicana 
consistently points up the fact that stone inscription, 
m
anuscript transcription, and printed codex exist in 
relation to one another. Its author invites its readers to 
reflect on the processes that turn one state of a text into 





s he highlights the process of m
ediation, so Le N
eve 
also acknow




e observes in the 
preface to volum
e tw
o of this series:
I am
 very sensible that, in som
e few Places of this Book,  
I have printed false or unintelligible Latin; but, not being 
satisfyed w
hether the Fault be laid to the M
ason w
ho set 
it up, or to the Transcriber w
ho copied it, I rather chose  
to let it go as it cam
e to m
e and shall be m




ho has the O
pportunity of com
ing  
to the original of any Inscription, w
ill take the Trouble 
to com
pare them
, and let m
e know





eve’s insistence here that he prefers m
istakes  
in Latin to intervening in the text he receives is 
rem
iniscent of John W
eever, w




ents that ‘I w
rite the Latine in the  
sam
e m








rthographie of the old English  
as it com
es to m
y hands; and if by the copying out  
of the sam











ay obiect the sim
plicitie  
of m







etaphor here takes us back through 
non-standard spelling to the solid, dependable stone 
inscription that he valorises. Le N
eve, on the other  
hand, m
akes an easy allow
ance for the m
alleability of  





be the fault of stone carvers and m
anuscript transcribers; 
corrections m
ight be passed into print through the  




enta Anglicana bearing m
anuscript 
corrections or filled-in m
issing place nam
es but, like  
Le N
eve, I invite contributions from
 future researchers 
who m
ay discover these textual interventions for 
them
selves! ) There is no strong sense here of a perfect 
stone original and im
perfect paper copies, but rather an 
im
pression that all texts are m
ediated through the w
ork, 







unicates the textual instability 
engendered by the act of transcription through intriguing 
m
arginal notes. T
he phrase ‘Sic in M
S.,’ for instance, 
is printed in the m
argin of an inscription erected to 
the m
em
ory of Spencer Broughton in Broughton, 
Staffordshire, w
hich w
as sent to Le N
eve by the  
m
ason, Edw





































arginal note refers. Le N
eve’s 
text includes the phrase ‘By ardent Zeal of his M
ajesties 
Service’, but the stone inscription replaces the aw
kw
ard 
preposition ‘of ’ w
ith the m
ore fluent ‘for’, to read, 
‘By ardent zeal for his M
at ys Service’. 15 W
ho m
ade this 










arginal note refers? Perhaps the (now
 lost) original 








inds us that, for m
asons like 
Stanton, m
anuscript instructions precede the act of 
carving in stone, and that inscription is, in this sense,  
an act of transcription.
Even m
ore extraordinary than the m




orial is one in a Latin 







ent’s location  
is conspicuously m
issing, its absence denoted by the 
word ‘In’ follow
ed by blank space (Figure 5).
‘Sic in M
S./Q
uaere.’ (‘so in the m
anuscript: query’) is 
printed in the m
argin next to the w
ords concerning Lee’s 
death, ‘A
ntiquâ m
oriens’ – as w
ell it m
ight be, since this 
phrase is at odds w
ith the preceding lines of the epitaph, 
all of w
hich give a place nam
e follow








[Born in Ireland 
Educated in D
ublin 
Lived in England 
A
 soldier in Flanders] (i, 80)






ntiquâ ’ in Le N
eve’s text should read ‘A
ntigua ’:  
this inscription is – rather astonishingly – in the 
churchyard of St. John’s Cathedral, A
ntigua and  
Barbuda, w























ravestone of Peter Lee, St John’s C
athedral, Antigua and 
Barbuda. The first five lines show




15. For the m
onum
ent to Spencer B
roughton, St. Peter’s C








arginal note raises a num
ber of questions. 
W
hose query is this: Stanton’s, Le N
eve’s, or som
eone 
else’s altogether? Is it there because Stanton, w
ho sent 
this epitaph to Le N
eve, hasn’t seen the stone inscription 
him
self, but only a m
anuscript version of it? If so, this 
suggests that Stanton w
as not just sending inscriptions 
that he had m
ade him
self, but that he w
as also passing  
on m
anuscript versions of m
onum
ents by other m
asons.  
W
e cannot resolve these questions definitively, but  
w
e can think about their im




ateriality. By leaving these m
arginal notes in  
the printed text rather than editing them
 out, Le N
eve 
rem
inds readers that stone m
onum






ents are one 
stage through w
hich a text m
ight pass as it is inscribed  





s its readers  
to experience this dynam
ic process of transm
ission  
and re-transm
ission, rather than conferring a sense  
of authority or stability on the texts it records.
Le N
eve’s transcribed inscriptions occupy an 
am
bivalent relationship to the m
onum
ents that give 
his text its title. These m
onum
ents w
ere often visually 
arresting, w
ith heraldic devices and sculpted figures and 




nglicana. Beyond a very few
 




ade (one entry, for instance, records an epitaph  
‘O
n a black polish’d M




ick (I, 7)), Le N
eve gives very little sense of these 
inscriptions as m
aterial item
s – perhaps because he 

















nglicana is just one half of  
the original m
onum
ent in St. C












agstaffe (Figures 7 and 8).  
In spite of the involvem
ent of stonem
asons and sculptors 
in its production, Le N






























age copyright Jacqui W
aldron.
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It is perhaps surprising, then, that Le N
eve claim
s to  
‘have endeavoured to keep the Form
 of each Inscription 
as m







ore beautiful’ (i, a4 v). Le N
eve’s 
text does look visually striking due to the variations 
in letterform
s (rom
an, italic and black-letter) used 
on individual inscriptions. There is, how
ever, no 
correspondence at all betw
een the typography in  
Le N
eve’s text and the letterform




hich, at first, they seem
 to be based – as w













ith the  
version that w
e find in Le N
eve’s text (Figures 9 and 10).
Instead, Le N
eve develops his ow
n typographical system
 
for his printed inscriptions: m








eve consistently preserves the lineation, 
but not the letterform
s, of the original. It seem
s likely 









ever, is to 
reinforce a sense that the printed version of the text both 
stands apart from
, and is also in constant dialogue w
ith, 
the m
anuscript and inscribed stone versions. Instead of 
valorising stone as the original m
edium
, and presenting 
m




ile of it, Le N
eve takes som
e pride in beautifying 
his printed pages w





hich, through the m
edium
 of both print and 
m
anuscript, they nonetheless gesture.




















inds his readers that  
w
hat they are reading is a printed text, and he reflects  
at length on the im
plications of the m
edium
 of print  
for his project. T
ow
ards the end of the preface to  
the first volum
e, he uses a conspicuous first-person 
pronoun to draw
 attention to the fact that he is not  
only the author but the publisher of this w
ork, w
hen he  






ho relish this w
ill please to subscribe 
for them
 (on the sam
e Term
s, viz. five Shillings the sm
all 
Paper and E




yself at the C
row






ents, at the H
alf M





Publication by subscription, a kind of eighteenth- 
century crow
d-funding, w
as not unusual in this period. 16 
It w
as, how
ever, quite unusual for an author to take on 
the responsibility for organising the subscription him
-  
or herself, rather than w
orking through a bookseller 
or publisher. K
eith M












yer, is ‘the first exam
ple at the B
ow
yer Press 
of a retail-subscription edition printed for the author’. 17 
A






ents in collecting subscriptions and 








yer’s account books against this title. 18 
W
hen he gives out his address to prospective subscribers, 
Le N





transcriptions of stone m
onum
ents into print, rather  
than an antiquarian collector w
ho tours the country 
looking for scattered stone m
onum
ents.
In the hands of L
e N
eve the author-publisher, a 
collection of printed m
em
orials becom
es a thing that, 





registered particularly clearly in the pricing structure that 
Le N
eve adopts for his project. H
aving charged a fixed 















ollection of this kind, it is next to im
possible to  
say w
hen w
e have enough for a Volum
e; and consequently, 
as diff icult to cast any large N
um
ber of Inscriptions 
exactly to a Sheet; for w
hich R




es of this sort, let the N
um
ber of Sheets  
be either m
ore or less, they shall be sold at the Price  
of 2d. per Sheet the Sm
all Paper, and 3d. per Sheet 
the Large; w
hich Rate (I hope) w
ill not be reckon’d 
extravagant; and those G
entlem
en, w









y Justification, that (in so doing) an E
ditor 
m
ust be (unavoidably) at a m
uch greater C
harge than  
bare Paper and Print. (ii, a1 r)
Presum
ably his subscribers didn’t find the rate extravagant, 
because for the fourth and fifth volum
es he increased  
it to 5d. for sm
all paper, 7d. for large (iii, [A
]3 r).  
M
ore significant than the exact figures for current 
purposes, how
ever, is the sense that Le N
eve creates 
here of the relationship betw
een m
anuscript and 
print, and his ow
n role as both editor and publisher 
in m
ediating that relationship. W
hen he discusses the 
diffi




any printed sheets w
ill be needed to accom
m
odate  
the available quantity of m
anuscript inscriptions –  
he highlights the inter-relatedness of the various m
edia 





calls attention to the flexibility and extensibility of the 
printed book. T
his is a form
at that can grow
 ad infinitum
, 
courtesy of generous contributors around the country  
and the hard w
ork of the editor. T
he rich repository  
of the country’s churchyards com
bined w
ith the endless 
supply of potential subjects (death never going out  
of fashion) m
eans that, even if its subjects are dead,  
the books that contain their m
em
orials go on living  
and grow
ing.
16. Brian Findlay, ‘Subscription publishing’, in The O
xford C
om
panion to the B
ook, ed. by M







 [accessed 20 June 2020].
17. M
























eve adopts to organise the 
inscriptions in his volum
e both reflects and enables  
the open-endedness of his project. W
here earlier 
antiquarians like W
eever had used place as a prim
ary 
structural principle, Le N
eve arranges his epitaphs  
in order of tim
e. T
he title page of the first volum
e tells 
readers that it is ‘D










e is divided up by year of 
death, running heads indicating that each section contains 
‘Inscriptions on Persons deceased | A
nno. 1700’, and  
so on. Le N
eve’s project joins other publications in this 
period that adopted an annalistic structure, including  
the journalist A
bel Boyer’s H
istory of the R








as published each year throughout A
nne’s reign.  
These annalistic publications take seriously the idea that 
the printed text – produced speedily and easy to gather, 
com
pendiously, w
ith other printed m
aterial – has the 
capacity to record events in som
ething close to real 
tim
e, w
hether those events are political developm
ents 
or the deaths of individuals. A
s D
aniel D
efoe put it in 
an early issue of his periodical, T
he R
eview
, the kind of 
punctual and serial print publication that flourished in 
the early decades of the eighteenth century is, in effect, 
‘W
riting a H
istory by Inches’. 19
Le N




not only those people w
ho already have a m
onum
ent, 
but also those w
ho are as yet un-m
em
orialised, leads to 
one of his m
ost striking textual and generic innovations. 




nglicana, each year’s 
inscriptions end w
ith a section bearing w
hat w
as, in 1717, 
an unusual title: ‘A
n O
BITUARY or R




inent Persons deceased […
] w
hose Inscriptions 
(if any yet set up) are not com
e to hand’ (Figure 11).
The prim
ary m




not the one that w
e m
ight m
ost closely associate w
ith  
it: that is, a brief biographical account of an individual, 
published shortly after his or her death. D
eath notices  
did appear in the periodical press in this period, but it 
w
asn’t until 1780, w
hen it w




agazine as the title of its death notice 
section, that the term
 ‘obituary’ becam
e w
idely used. 20  
Le N
eve gestures tow
ards an older m
eaning of this w
ord 
w
hen he uses it in M
onum
enta A
nglicana: the obituary or 
obit book in a R
om
an C
atholic church or religious house, 
w
hich records dates of death in order that prayers for  
the soul of the departed m
ight be offered on his or her 
anniversary. 21 Le N
eve’s obituary falls som
ew
here 
























, 35 (4 July 1704).
20. Elizabeth B
arry, ‘From






























ictionary offers for this w
ord: the first, ‘a register  
in w
hich deaths, or obit days are recorded’, and the 
second, ‘a record or announcem
ent of a death, esp. in  
a new
spaper or sim
ilar publication […] A
lso (form
erly)  
the section of a new
spaper in w
hich deaths are 
announced (obsolete)’. 22 It com
es closest to this final 
definition, though it refers to a section of a printed 
publication rather than a new









eve conceives of it, then, the obituary  
is a secularised, printed version of a religious, m
anuscript 
practice. It is a textual repository in w
hich the deaths of a 
com
m
unity are registered in som




 signals that, in using the printed text 
in this w
ay, he is doing som
ething quite unprecedented.
The fact that the obituary archives the unm
em
orialised 
dead has clear com
m
ercial potential. If the em
inent 
persons in Le N
































pshire –  
in addition to num
erous m
onum
ents in unidentified 
places. 23 It am
ply dem
onstrates that Stanton w
as in 
dem
and the length and breadth of E
ngland. There  
is nothing as direct as an advertisem























s a section of a w
ork that records recent 
deaths, the obituary is perpetually extensible, the 
inevitability of death guaranteeing a regular supply  




as not the first 
publication to exploit the facts of death in this w
ay.  
Le N
eve’s earlier publication, Lives and C
haracters of the 
M
ost Illustrious Persons, British and F
oreign, w
ho died in 
the Year 1711 (1712), w
as likew
ise designed as an annual 










unicated by friends 
of the deceased and ‘T
o be continued Yearly’. 24 Le N
eve 
claim
s that Lives and C





pted,’ but in fact the bookseller John D
unton 
had, som
e years previously, prom
ised his readers ‘T
he 
Lives and D
eaths of the m
ost em
inent Persons that die 
every M
onth’ in his periodical, The Post-A
ngel. 25 A
lthough 
neither of these publications lasted long, they indicate a 
grow
ing interest in and aw
areness of the com
m
ercial and 
cultural possibilities created by serial printed m
em
orials. 26 
‘Intended as a Specim





’, as  






as also designed to cash in on death’s 
abundance.





ever, is to m
iss its cultural significance. Le N
eve’s 
innovation expresses a kind of confidence in the capacity 
of print, as w
ell as stone, to com
m
em
orate the dead.  
It dem
onstrates that the printed text can archive  
not just ancient history, but the unfolding present.  
It is collective, rather than individualistic, offering  




e. It points antiquarians tow
ards the future,  
as w









eve’s belief in the cultural value of printed 
m
em
orials is at odds w









practices. In a popular early essay from
 his hugely 
influential periodical, The Spectator, Joseph A
ddison  
sends M
r. Spectator – the periodical’s fictional front- 
m





















hen I see 
the T
om
b of the Parents them
selves, I consider the 
V

















nglicana, i, 48, 60, 79, 99, 125, 137, 138, 167.
24 . John Le N
eve, Lives and C
haracters of the M
ost Illustrious Persons,  
B
r itish and Foreign, w













 January 1701 until Septem
ber 1702. Le N
eve produced one further 
volum
e of Lives and C
haracters, for people w





hen I read the several D




e that dy’d Yesterday, and som
e six 
hundred Y











r. Spectator’s reflections depend on the m
aterial 
characteristics of stone. Stone’s durability obliterates 
tem
poral distinctions betw
een parents and children, 
youth and age, past, present and future. It figures 
forth eternity as it gives the im
pression, at least, of 
perm
anence. B









eath of a great M
an, like so m
any U
ndertakers, 
on purpose to m











ho had published 
Le N
eve’s Life and C
haracters in 1712. C
urll specialised  
in producing ‘instant biographies’ of the recently  
dead, often based on lim






asn’t published by C
urll and  
it isn’t a collection of biographies in the sam
e vein as  
Life and C
haracters, but, w
ith its serialised obituary of 
the recently dead, it could nonetheless be seen as part  
of the print-based, irreverent publication culture to  
w
hich A
ddison so strenuously objected.
Le N
eve, how




















ely decay’d, or out of R
epair, 
by the m
ere Injury of Tim
e, shall, by the Z
eal of the 
Parishioners, or by any other A
ssistance, be pulled 
dow
n and rebuilt; there has been no C
are, or T
hought 








n: But the M
arble is throw
n in H
eaps in a 
C
orner, as the B




 [T]o prove 
the M
atter of Fact, I have, now
 lying by m
e, six Sheets  













n, and rebuilt at the C
harge of  the Parishioners, and som
e others; but, let any body  
find the T
om
bs, or any Footsteps of them
, if they can; nay, 
farther, I very m
uch question, w











ddison’s assertion that, because of 
its durability, stone figures forth eternity, Le N
eve 
em




that have been cast aside to skeletons in a charnel house, 








ent into the first person (‘I have, now
 lying  
by m
e …





 single copy of six sheets (perhaps there 
is a sense of potential fragm
entation im
plicit in their 
separateness?) offers little security against loss. L
ike  
other antiquarians before him
, then, Le N
eve highlights 
the protective function of printing stone inscriptions.  
John W
eever, sceptical of the grow
ing pow
er of puritans 
in his ow
n tim









ne, and vtterly alm
ost 
all ruinated’. 30 In Le N
eve’s tim
e, the building of fifty 
‘Q
ueen A
nne’ churches presented a different kind of 
threat to ancient m
onum
ents. N
onetheless, there is a 
sim
ilar belief in both texts that print, for all its apparent 
ephem
erality, has preservative qualities.
W
hat w




ever, is the 










orphoses as he explores this 
idea. N
oting that his obituary can never record all of 
the deaths that take place in any given year, he asserts 
that ‘yet w
ith all its Faults, I believe I m
ay be so bold as 
to say A
liquisq; M
alo foret [sic.] U




he Latin here is a m
angled quotation from
 B




alo fuit usus in illo’: ‘and so 
even in that disaster w
as there som
e service’. 31 In O
vid, 
this line follow
s the death of P
haëthon, son of the sun 
god, Phoebus, w
ho crashed his father’s chariot and so put 
out the sun for a day (the ‘disaster’ to w
hich Le N
eve’s 
quotation refers), but gave another form
 of light by 
27. Joseph A
ddison, T




he Free-holder, 35 (20 A
pril 1716).


















orphoses, trans. by Frank Justus M











setting fire to the earth (the ‘service’). P
erhaps Le N
eve 
thought this quotation especially apposite because it 
com






































































































































entirely fitting that Le N




ed efforts.  
T
hat he does so in an allusion that garbles the L
atin 
original resonates – appropriately, if not deliberately 
– w
ith his understanding that the act of textual 
transm
ission alw
ays also invites textual transform
ation.
N
o record of L
e N
eve’s death survives, although he 
seem
s to have lived several decades after 1719, w
hen 










arks his final resting place, 















 the very last verse of that w
ork: 
‘--- nec ignis, / N
ec poterit ferrum





ork is done,] w
hich neither the 
w
rath of Jove, nor fire, nor sw
ord, nor the gnaw
ing tooth 
of tim
e shall ever be able to undo.’ 34 Le N
eve’s text is  
an act of m
etam
orphosis that turns stone and m
anuscript 
into printed text, but that also self-consciously registers 
the process of transform
ation. A
nd, as in O
vid, the 
altered body/text, w
hile often apparently frailer than  



















eading silently is to be avoided
oh ah-ah oh ah er or oh ar-ah-ah ah
or ahh ahh 
ah orrrr








ah ee ah ah or-or





















































norhina tibicen) but the only 
connection they have to the E
uropean M
agpie (Pica pica) 













als and sounds. B
arraw
arn are larger 
birds than E
uropean M




lthough both birds are songbirds, it is the song 
of B
arraw
arn that is extraordinary and their low
-pitched, 
fluting, choric voices fill the urban and suburban streets 
of m
ost A
ustralian cities.orr eee ahh














arn live all around m
y house in close proxim
ity, 
in the northern suburbs of M
elbourne, on the rise of the 





on birds, easily 
visible and audible across the city. T
hey carol on every 
street. O
verhead pow
er lines, cables, utility poles, fences, 
grass verges, trees and branches provide perches for call 
and song. T











 on fences and call and sing. 
G
roups of m




aa oe oh yo yoh rrrr yaaa
ahh oe oe oh oh ee ya
orr eh ee ee rru yaa
aa aa ee yah
aaa E





oe oe ooh or eh or ooh
(Sunday very early dark) 
B
arraw
arn is the W
oi w
urrung w
ord for these birds. 
W
oi w
urrung is the language of the W
urundjeri Tribe, 
the traditional ow
ners of this part of M
elbourne, north 













 and rebuild their 
languages because all Indigenous A
ustralian languages 
(around 300) are either in a vulnerable status, close to 









s a language, W
oi w
urrung is spoken faster than 
English. W
hen I listen to W





urrung I hear short 
sounds w
ith the distinction of the rolling of the r,  
w
hich is a keenly audible characteristic. T
he double rr  
in w










 the throat. T
here are m
any b and g sounds, both 
soft bee and harder buh, soft jee and harder gguh.  
She translates her w
ords to E
nglish as:
I thanked the river and w
ater because I believe the  
river and w
ater are the veins through C
ountry that 
keep C
ountry alive and I believe that underpinning  
all of that is language […
] R
evival of language is a very 
tricky thing to m
aster because there aren’t any fluent 
speakers of any V
ictorian languages unfortunately,  
but w
e’re doing a lot of projects and […
] m
aking  





oe or ahh ee-ya
ah or ahh ahh ha-ah 
ee-aw
ah-ee rror
ah ee rror E
E










(Saturday early pinkening sky) 
The innate connection betw
een landscape and language 
that Indigenous A
ustralians understand offers a w
ay  
to consider the voices of B
arraw
arn: how
 a slope, a dip,  
a rise, a plain, a flat expanse, a valley, a hill m
ight affect 
how
 language, as sound, is transm
itted and received; 
how
 sound is carried, thw
arted or reflected by w
ind, 
rain, m







ood, sheoak, plane tree, elm
), grasses 
(w











ood, glass, brick, cem
ent, alum
inium
, steel, iron, 
w
alls, buildings, bridges, vehicles. Bluestone, the dark 
volcanic rock that constitutes this ancient landscape, 
is easily visible in parts of the suburb. I consider its 
sonic properties and how
 this dense hard rock absorbs 
sound, envelops it and does not transm
it or reflect. These 
traditional W












e for the M
erri C
reek) m
eets the city’s m
ain river,  
the R
iver Y
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 ahh aaa aah ahh ohh orrr 
arrr rrra ahhh eeee rrrahhh ahhh E
E
E ohh
rra ahh rra eeh ohh rra ohh 
prro-oh-prro-prroahh eee oh 
ah ee ah ro oh ee ah-oh ee-oh 
ah-eh aa-ee-ah aah-oh-ee rra-oh
oh-oh ooh rro orr ooh
(Sunday early) 
A
s an urban industrial landscape for m
uch of the 
tw











ent for  
large num
bers of the local population.
The K
odak factory com
plex is architecturally significant 
as probably the m
ost intact exam
ple in V
ictoria of a large 
post-w
ar industrial com
plex. It is a fine and particularly 
intact exam




plex in a landscaped setting, a type 
that proliferated in M
elbourne’s outer suburbs in the 
1950s and 1960s but has since becom
e increasingly rare. 
It is architecturally significant as a fine, intact and varied 
exam
ple of the w
ork of H
arry A














a highly personal strain of International M
odernism
, 
distinguished by elegant detailing, ornam
entation and  
the use of high-quality m
aterials and finishes. 2
The area also includes the site of Pentridge Prison,  
built in 1851 from






as executed in 
188





















ilation Policy  
I w
as snatched like a little lam
b from




harles, at the tender 
age of four m





for babies in M




ard of the state. I w
as kept 
there until the age of tw
o, then m
oved on to the  





e. There I w
as,  
a lone blak child am
ong tw
o hundred w
hite faces,  
not another registered A
boriginal child to be seen. 3
The year 1988 w
as a pivotal m
om
ent for a lot of us 
blackfellas. W
e had som
e sense of w
hat had happened 
to ourselves, as a people, before that year. But w
hat 
did I know









e, had been denied access to 
culture, w
ho’d been beaten by police and throw
n into 
jail for no good reason. W
e m
ight have lived through 
those traum
as alone, but a collective sense of injustice 






























on and Schuster A
ustralia, 2019), p. 200.






iniously tagged by 
locals as ‘P
entridge Piazza’. M
any of the extraordinarily 
thick bluestone w
alls of the prison have been retained  












 ah ee ree ah ah ee re yah ee ya ee ree ya rorr rorr 
ah ah ee ee yah ra ee ra ye ah re ye ah aa aa ah ror or or eh 
ah ee ye ro ah ee ye ya ra roh ah ah ye ah
ah ye ah
ah ye ah
oe ah re ye ee ah ahh ra ee ro roh ah ya re orr ah ye ah
(Sunday afternoon) 
Indigenous A
ustralian languages are relational. K
in  
is core to Indigenous A
ustralian culture and language, 
w
here w
ho is speaking and w
ho is listening dictates w
hat 
is said and how
 it is said. T
here is never a tight package 
of form
 and m









] hover like hungry flies’. 5 K
in is understood far m
ore 
inclusively than in the W




ans are part of the continuum
, 
one part of life, equal am
ong other species. H
um
ans are 










a people of present-day 
Q
ueensland, observes that fam
ily is far m
ore than blood 
and other people. 6 D
onna H
araw
ay describes a congruous 
concept of kin for non-Indigenous people in w
hich 
kin is an assem
bling sort of w
ord. A
ll critters share a 
com
m
on ‘flesh,’ laterally, sem
iotically, and genealogically. 
A












uring 2019, the International Y
ear of Indigenous 
Languages, there are m
any public talks and lectures in 
M
elbourne about the process of Indigenous language 
reclam
ation. In one of these talks, D
unolly-Lee 
explains that there is m




ation can be carried out.
8 
Som
e say that w
hat is left of a language should be 




ant to revitalise the languages into living, speaking 
form
s. M







ixes also offer som







of his language as a child w






urrung and English, consisting, from
 
his recollection, of insults and rude w
ords (a ripple of 
laughter and snickering from
 both D
unolly-Lee and the 
Indigenous m
em
bers of the audience course through the 
auditorium
). L
anguage relates directly to land, to country, 
and in the process of reclam
ation a w
ord can be called 
out to see how
 it fits, how





unolly-Lee and Tonya Stebbins, ‘R














6. John Bradley, ‘Learning Language, L
earning C

































orporation for Languages (V
A
C






or ee ah-ah ahh ee or
or ah ee-ah ee-ah or
ah E
E









unity’s understanding of the 
m
ingling of the natural w
orld w









here nature and culture are a 
blending rather than a dualism
. T
his m
ingling hints  
at how
 I m
ight consider the voices of B
arraw
arn 




urundjeri lands on w
hich 
I live are now
 a paved suburb of houses and gardens and 
pavem




 other tribes, but far 
greater in num




yself), second or third or fourth generation m
igrants, 
asylum









 tributary of the ancient Birrarang that sw
irls its light 
brow
n w




erri is a sm
all but significant w
atercourse that m
eanders 






ajor thoroughfare in traditional W
urundjeri 
life, a source of food and w
ater during the thousands  
and thousands of years that constitute the pre-colonial 
era. In heavy rains the creek quickly grow
s in size and 
floods easily, even w





ustralia, flooding is sudden  
and the current fast and dangerous. Barraw
arn live in 
large num




local birds, both native and introduced species.




ith specific areas (an estate). These 
estates w
ere contiguous and, collectively, took in all of 
the drainage basin of the Y
arra R





as bordered in the 






and in the southeast by D
andenong C
reek; and in the 

















ost extension, and in the east W
oi w
urrung 





ecause of their obvious connection  
w
ith land along the river, the W
oi w
urrung clans  
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 ee ah ee or er





(Tuesday early greening) 
D
espite m
any decades of industry and urbanisation, 
ancient archaeological evidence of the W
urundjeri 
people’s long connection to this place is tangibly  
present along the course of the M
erri M
erri. Stone 
artefact scatters are visible and tools m
ade from
 silcrete 
and quartz and used to grind seeds, cut m
eat and skins,  
and carve w
ood have been found up and dow
n the  














ah ee oh ah or
ah ee oh ahh or or
ah ee oh ah ah or or
ah ee oh ah ah or or
ah ee ah ah oh ah or eh or
ah ee ah ah oh ah or eh or






Songlines – yarang gudhi-dhuray m
eans song having line 
and birrang-dhuray-gudhi m
eans journey having song. 





our places, our im
possible distances and they are passed 
dow
n through story songs and dances. The lines are 
there, but som
etim
es the gudhi is lost. 10
A
lthough there is a m
ystical quality associated w
ith 
A
boriginal Songlines, there is also an intensely practical 
aspect to the routes taken. Songlines invariably follow
ed 





 of flashing neon 
lights, regardless of the coded song instructions.  
10. Tara June W









uropean settlers these flashing neon lights only 
operated at sublim









y house east tow
ards the m
arket  
I encounter the sam
e group of B
arraw
arn at the top of  
the rise of the M
erri M
erri valley. T
his group congregates 
m
ostly on the corner of H
ope Street. As I listen I think 
of the relationality of W
oi w
urrung and of kin-as-all-
species. A
s I w




liveros’ concept of ‘D
eep Listening’: ‘walk so silently 
that the bottom
s of your feet becom
e ears.’
12 I hear  
one of the fem
ale B
arraw
arn sing, here at the top of the 
valley, a few
 roads along from
 the cem




he bird looks in m
y direction and is aw
are 
of m
y presence as I pass. I cross the street, look up at 
the w
ires or dow
n to the grass verge or along the fence 
line w
here the bird is perching. I speculate that her song 
(choice of sounds, delivery, prosody, repetition, pauses) 
relates to how
 the grass verge is grow
ing over the curb 
m
ade from
 the ancient lava of this landscape, spilling 
onto the tarm
ac of the road; how
 the eucalypts rem
ain 
in leaf all year w
hile the bark peels in season; how
 the 




ers and doors, offi
ce chairs) is piled 
waiting for collection; how
 the cop sirens call across the 
six-lane highw
ay of Bell Street from
 the south, m
uffl
ed 








ay line (a chord of three notes, like 
the chorded calls of the Barraw
arn them
selves) carries 






 the sounds of the church bells are also carried 
across the valley in the sam
e w















unity, is never publicly audible; how the very low
 
frequency grind of plane engines landing at the airport 
further north thrum
s and threads through the soundscape 
of this northern suburb.
The Islam
ic call to prayer w























ed the call to prayer, or adhan, 
to be broadcast for the evening and Friday prayers. 
The m










cial figures place the num
ber of M
uslim
s in Australia 
at about 604,000 and over 200 m
osques are believed to 
have been closed dow
n tem
porarily due to m
easures to 






or oh ohh or ee
or ah ee ah-ah oh ah or
ahh
oh or or ree arrrr
ah ee ah-ah










to ‘listen to everything all the tim
e and rem
ind yourself 
when you are not listening’.
14 If I listen carefully enough 
to the sounds of Barraw
arn I m
ay be able to learn to 
recognise or com
prehend the subtle nuances in pitch, 
tone, intensity to realise that I am
 being noticed or 
addressed, on the corner of the street, at ten in the 
m
orning of a w
arm
 thinly overcast day. G
iven that our 





























editations (1974) the com





































plex bird songs. A
 loud m
usical flute-like song, 
often perform





e for the Australian M
agpie is Flute 
Bird. The A
ustralian M
agpie is black and w
hite, but the 
plum
age pattern varies across its range. Its nape, upper 
tail and shoulder are w
hite in m






ainder of the body  




ania, the back and rum
p are entirely w
hite.  






on and conspicuous birds. G
roups 
of up to 24 birds live year-round in territories that are 
actively defended by all group m
em
bers. The group 






arn is not straightforw
ard. 
The birds have voices that consist of a chord, literally, 
at least three notes per sound (like the horns of the 
trains on the U
pfield railw
ay line). It is not a pure single 
sound but a chorus from
 each bird. W
hen the birds call 
together their voices sound num
erous although it m
ay 
only be tw
o or three birds participating. A
s songbirds, 
they have a syrinx, which is like a double version  
of our hum
an larynx, and this is how
 songbirds can 
m
ake m
ultiple sounds at once. A
s songbirds, Barraw
arn 
learn their songs and calls from
 their parents, as w
e do 




such as bats, parrots, w
hales, and dolphins. This m
eans 
Barraw
arn have the ability to alter and adapt their songs 
throughout their lives, and m
any songbirds develop 
accent and dialect, just like hum
ans. T
hey can adapt their 






Their calls and songs are com





 I have to listen carefully,  
to follow
 the curve of each song, each call and response, 
to note w
here the repetition occurs and where it does 
not. Their full song is com
plex and full of variety. U
sing 
phonetic w
ords to describe Barraw
arn voices is fraught as 
words can rarely approxim
ate the com
plexity of the three 
dim
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Figure 1. Untitled.
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I use pencil and paper, w
hich strains the recording 
process further but adds a certain sense of being there,  
in the field, with the birds, in the physical w
orld in  
which they live, a m
ateriality w
hich is also retained  
in the scribbles, erasures, re-w
rites, rubbings-out  
and torn scraps of paper. I can’t keep up w
ith the birds  
as m
y handw
riting is far too slow
 and I am
 only able to  
scraw
l excerpts, fragm
ents, portions and snatches of song.  
I take too long to choose the best w
ord to suit the sound 
heard, by w
hich tim




ore and I have been left far behind. Reading 
aloud is the best w
ay to capture these layers em
bedded  
in the transcription. Reading silently is to be avoided.
 
ah ee ah ah oh ah orr or or ah eh eh or ah ah
ah eh aa ah oh ah orr or or ah eh eh or ah ah
ah ee eh ah oh ah orr or oh ah eh eh or ah ah






 what I can hear, in m
usical term
s, Barrawarn  
sing in a m
inor key, a m
elancholic pitch perhaps, and the 
best approxim
ate in English language sounds are ahhhh, 
orrrrr, ehhhh ohhh interspersed w
ith eeee and louder 
EEEE
. The best approach I have found is a variety of the 
five vowels that are used in English aeiou. The Barraw
arn 
do not appear to use consonants, no tttt or tsss or prrp 





sssss, vvvv, zzzzzzz. A com
m
on call is the triple sound of 
ah ee-ya, w
ith the m
iddle sound ee higher in pitch than 




ee and ya are close together and a hyphen serves  
this double-noted sound w
ell, ee-ya. The ah precedes 






on sound is the long whistle eeeeeeeooooooo, 
a single sound, m
oving from
 higher pitch to low
er 
pitch, eeeeeeeoooooooo. U
sually sung by a single bird, 
som
etim
es at dusk, and som
etim
es w
ith no other sounds 
to accom
pany it.
The renderings of the birds’ voices are distilled from
 
these struggles. The texts are an approxim
ation and 
are constructed from
 a kind of overhearing, even an 
eavesdropping perhaps. Layout suggests the poetic 
over the prosaic, and a prosody that intim
ates that the 
snatches of song could fall into the form
 of a verse or a 
stanza or a stave. The texts are proposed as poetic scores 
that encourage a voicing by the hum
an reader. H
earing 








eee ah eh ah
ah ra ee or ah
a ee rra
ah or 
oh or ah ah EE
E
 ah or or
aa ah ree or or ah
eeeaaaahhh
ah ee ah ah or ah ahh or
ra ee ee ah ra ah
aa or rrorr ah
aa EEE or
rror ah ee
ree ah ree ahhh
ah ee ah aaa
oh-ra oh-ah ee-aaah
eh ah ee 
eh ah ee 









hen I can, I write fem
ale 
Barrawarn. Fem
ale Barrawarn have grey feathers on  
their backs, betw






arn also have 
these grey feathers and when the im
m
ature birds are the 
sam
e size as adults, it’s not an easy distinction to m
ake.  
All Barraw
arn sing and their songs and calls are sim
ilar, 
but the fem






 what I have 
observed, seem
 to be led or initiated by fem
ale birds.  
The duets are so finely tuned that they can sound like  
a single bird.
oh ah ah oh or ah eh oh
or ah eh oh
oh or









ale birdsong is not the rarity it was once thought 
to be. It is very com
m
on in Australian native birds 
and birds of the subtropics/tropics in general. W
estern 
naturalists, ornithologists and scientists have paid little 
attention to the voices of fem
ale birds and have paid 
little attention in general to birds that live outside N
orth 
Am
erica or Europe. Y
et fem




isphere and in particular in Australia. 
The research that has been carried out is very recent  
and, noticeably, m
ost of it is by fem
ale scientists.
Fem
ale song is com
m











pephagidae), Butcherbirds and 
allies (Artam
idae; subfam















 and Katharina Riebel, ‘Fem
ale songbirds sing!’  
<fem
alebirdsong.org> [accessed 10 June 2020].
rra oh ee ah ee or ah rror rror 
or ah ee
or ah ee
or or or ah ee or ah ee ah ee
rra ee ah oh ah
rra ah-ah eee rrah
rra ah rra ee rror














arwin’s theory of sexual selection (1874) is based on his 
proposition that fem




age. At the tim
e of publication this caused 





the notion that wom





en had no choice, 
then neither did fem
ale birds.
O
ver the last several decades, m
ore fem







ple is bird song – a breeding behavior that for 
m





hat they found was startling, 




in 2014, challenge the way scientists had thought about 
sexual selection for the last 150 years. O
dom
 and her 
team
 found that the fem
ales of those Australian ancestors 
likely sang. In fact, they found that in the distant past 
fem
ale song was the norm
 am
ong birds. And they found 
that fem
ale bird song is still present in 64% of songbird 








ah ee ah oh ah or or
ah ee ah oh ah or or
(Tuesday early)
17. Kathi Borgm
ann, ‘The Forgotten Fem
ale: H
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Figure 3. Untitled.
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Cultural bias has infused W
estern knowledge about 
birdsong, claim
ing certainty and authority yet based on 
research that is full of gaps and absences and tells only 
half the story, or, as H
araway notes, gives us a partial 
perspective. The Indigenous Australian relationship 
to land/country is ancient, subtle and com
plex and 
provides a knowledge system
 that is inclusive and fluid. 
It does not m
ake claim
s that are static or certain but 
enables the possibilities or potential of things that 
m
ight be unfolding; in sonic theorist Salom
é Voegelin’s 
words, a ‘fragile gesture of what it could be rather 
than representing what it appears to be’, where doing 
(is) understood as the process of being, not exclusively 
hum
an being, but being in general, as the condition and 








Thickening, condensing. A deposit, a growth, an 
accretion, an addition. W
riting the fem
ale Barrawarn is 
not about translation or conventional m
eaning-m
aking. 
It is a consideration of what the birds m
ay be singing 
and how this is likely to be about so m
uch m
ore than 
territory or reproduction. I consider the m
ateriality of 
the sounds that I hear, the concrete nature of sound, 
the sound of hum
an language, the sound of the birds’ 
exchanges: how the sounds are reaching m
y ears as they 
spread and thread through this layered landscape. W
hat  
I hear. Tangible, palpable, I pay attention as I m
eander.  
I listen to the voices as I walk these streets every day. 
ah ah or ah oh-oh or ah eh-eh
or oe oe
oh ee oe oe ah or rro aa ee ah aa oe 
oe oh oe ah ee aa oe oh ah ah oe eh oe







ah or-or ah ee aaaaahhhhh














ah ee-oh ah ee-oh ah oh oh
ah ee-oh ah ee-oh ah oh oh
oh-oh
ee-ya




ah ee oh ah
eeee oh ah
ah ee oh









or ah ee 
or or ee-or-ah
or or ee-or-ah







(Thursday dusk pinkening sky Venus low in the west)
18. Salom
é Voegelin, ‘Ethics of Listening’, in Journal of Sonic Studies, 2.1 (2012) 
<ualresearchonline.arts.ac.uk/id/eprint/5825/1/Voegelin_Ethics_of_Listening.htm
>  





























Stolen Generations (c. 1869–1969)
The term used for the policy of Australian Governments 
where Indigenous Australian children were taken from
 
their families, their culture and their language and placed 
in homes and orphanages as a form of racist assimilation.
5150
arly modern (c. 1500–1700) printed 
books were routinely ‘reshaped  
in the process of transmission’,  
and, as a result, there might  
be many different ‘starting point[s]’ in the social lives  
of those objects, including, but also extending beyond,  
the originary scene of their manufacture and distribution.
1 
After all, early modern printers ‘don’t print books’,  
but ‘sheets’, meaning that the ‘final form’ a printed  
book might take was not fixed in the print shop,  
and nor was it necessarily fixed with the book binder.
2 
‘Good reading’ protocols were ‘defined by what you did 
to a text’, meaning that printed books of the hand-press 
period can bear witness to any number of user-generated 
‘transitions’, serving now as ‘archaeological site[s]’ that tell 
us something about the contexts of their ‘first appearance 
in the world’, but also about their ‘subsequent life history’ 
as objects to be borrowed, passed down, gifted, reworked, 
carefully stashed away, or even discarded.
3
This is particularly true of early modern Protestant 
bibles and prayer books, the types of print products 
most likely to find their way into early modern homes, 
and under early modern pens. ‘Devotional reading 
structured the day of people in the period’, and, in  
turn, those readers restructured printed forms, often  
in materially self-conscious and ‘embodied’ ways.
4  
Pen trials, signatures, and ownership marks might jostle 
against snatches of transcribed sermons, commonplaced 
passages from other religious books, recipes for ink, 
or child doodles.
5 The spatial dimensions of bibles and 
prayer books were habitually folded into affective family 
histories, with material beginnings, including flyleaves 
and the reverse side of title-pages used to record births 
and baptisms, while back pages might be redeployed 
to register deaths.
6 Readers worked at perfecting their 
religious printed book objects, whether because they  
were prompted to do so by an errata list, or because those 
objects had ‘outlived the contexts for which they were 
originally produced’.
7
Since Protestant bibles and prayer books were subject  
to ‘compulsive rereading’, they were susceptible not only 
to manuscript accretions and amendments, but also to 
loss.
8 Anyone who has spent even a little time with such 
objects will have encountered missing pages, especially 
title-pages, which are often victims of the fact that, as 
the first thing a reader might handle in the book, they 
were the first thing to go. It is not uncommon, however, 
to find that those damaged books have undergone 
‘sophistication’, as former owners repaired damage by 
binding and re-binding, and also by patching torn leaves, 
or by creating manuscript substitutes.
9 Early modern 
readers ‘made up’ new books by lovingly reproducing  
the mise-en-page arrangement of missing pages, and  
they sometimes laboured to produced their own bespoke 
manuscript title-pages, offering new paratextual starting 
points in the face of lost ones.
10
In what follows, I turn to four printed books within 
Bangor University’s Archives and Special Collections 
– two copies of the W
elsh Book of Common Prayer 
(1664), a copy of the King James, or Authorised, Bible 
(1611), and a copy of the third edition of the ‘Cranmer’ 
or Great Bible (1540) – which contain the traces of users’ 
attempts to patch, mend, and sometimes emulate by 
hand the design of torn or missing pages. Homespun, 
idiosyncratic, and sometimes a little weird, these copy-
specific restorative labours can tell us what former 
owners thought was important about their books, and 
they also highlight how books could become something 
other in users’ hands, even if their interventions were 
designed to recover rather than to augment.
11 Splicing 
the hand and the press, and suspended somewhere 
between loss and survival, my examples raise questions 
about intention (were such interventions driven by a 
desire to sustain a book’s utility and functionality?), and 
interpretation (might these acts of textual recovery speak 
to devotional concerns, or other literary possibilities?). 
As objects that have lost bits and pieces as they moved, 
but that moved owners to mend them in turn, they also 
invite us to think about early modern printed books as 
mobile things, which got mixed up with the lives and 
preoccupations of people who set out to give their old 
Old Books,  
New Beginnings:  
Recovering Lost Pages
Michael Durrant
1. Robert Darnton, The Case for Books: Past, Present, and Future (New York: PublicAffairs, 
2009), p. 29; Adrian Johns, The Nature of the Book : Print and Knowledge in the M
aking 
(Chicago: Chicago U




reen, ‘Bound/Unbound’, Early Am
erican Studies: An Interdisciplinary Journal, 16:4 (2018), 614–620 (p. 614); 
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rgel, The Reader in the Book : A Study of Spaces and Traces (O
xford: O
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niversity Press, 2015), p. 10.
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(New York: Basic Books, 2019), p. 45; Bert Tops, ‘The Q
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(Oxford: Oxford University Press, 2013), p. 11; Helen Smith, ‘Grossly M
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Book Production in Early Modern England (Oxford: Oxford University Press, 2012), p. 13.
5. For a recent survey, see Early Modern English Marginalia, ed. by Katherine Acheson  
(Oxford and New York: Routledge, 2018).
6. On family inscriptions, see David Pearson, Provenance Research in Book History: A Handbook  
(Oxford: The Bodleian Library, 2019), pp. 39–42.
7. W
illiam H. Sherman, Used Books: Marking Readers in Renaissance England  
(Philadelphia: University of Pennsylvania Press, 2008), p. 92.
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in England, Scotland, &
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11. For m





edieval Psalter “Perfected”: Eighteenth-Century Conservationism
 and an Early  
(Fem
ale) Restorer of Rare Books and M
anuscripts’, Br itish Library Journal, 3 (2013), 1–38.
10. Ibid.
8. Stephen Colclough, Consum
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books new beginnings, facilitating their survival  
on meandering journeys that have ended, for now,  
in a small archive in Gwynedd, North Wales.
A missing title-page
Bangor’s small folio copy of the 1664 Welsh translation 
of the Book of Common Prayer, or the Llyfr Gweddi 
Gyffredin, a Gweinidogaeth y Sacramentau, a Chynneddfau 
a Ceremoniau ereill yr Eglwys, yn ol arfer Eglwys Loegr, 
ynghyd a’r Psallwyr neu Psalmau Dafydd, has, like so many 
other rare books from this period, lost its title-page.
12  
In this example, however, the title-page has been replaced 
by a manuscript substitute, which features the names of 
four individuals who appear to be members of the same 
family: Owen, Gwen, Evan, and Morris Jones, whose 
signature loiters on the periphery of the page (Figure 1).
Together, they have reproduced a truncated but centred 
version of the text’s original title: ‘LLYFR | GWEDDI, | 
Gyffredin a Gweinidogaeth | y | SACRAMENTAU:  
a chynneddfau | a Ceremoniau eraill yr Eglwys, | yn ol 
arfer Eglwys Lorgr.’ They have mocked the horizontal 
rules familiar to printed title-pages of the period, 
using them to separate their title from an imprint – 
‘Argraphwyd [published] yn Llundain tros Edward 
Fowkes MDCLXIV.’ – and a collaborative inscription, 
which serves as another kind of imprint, one that 
ceremoniously, even quasi-legally, witnesses the book’s 
shifting claims to ownership: ‘Owen Jones and Gwen 
Jones | is the[?] true Owner of this Book | Soe I say 
Evan Jones the three and | twentieth day of may anno 
dom | 1712’. Their manuscript title-page draws to a 
close with a triangle standing on its point, a shape that 
might nostalgically allude to the tapered text design 
characteristic of incunabula, or one that stands in for the 
typographical ‘cul-de-lampe’ ornaments that, throughout 
the medieval and early modern periods, were used to 
visually demarcate the ends of sections in manuscript 
and printed books.
Owen, Gwen, Evan, and Morris do not appear to have 
been in possession of a perfect copy of the 1664 title-page 
that their manuscript substitute was designed to replace. 
The title-page that originally accompanied their Llyfr 
Gweddi Gyffredin would have been framed by a scrolled 
strapwork cartouche design (Figure 2).
12. This was the third revision of the Welsh Prayer Book. See Geraint H. Jenkins, Literature, Religion 
and Society in Wales, 1660–1730 (Cardiff: University of Wales Press, 1978), esp. pp. 66–74.
E
Figure 1. The m
anuscript title-page (1712) added to a 1664 W




yffredin), X/EI90 LLY. Reproduced with the perm
ission of  
Bangor University Archives and Special Collections.
5352
Figure 2. The original printed title-page from the Llyfr Gweddi Gyffredin,  
X/EI90 LLY 1664. Reproduced with the permission of Bangor University  
Archives and Special Collections.
Furthermore, its original imprint implicated a fuller 
sociology of agents in that text’s making: the Llyfr 
Gweddi Gyffredin was ‘Printiwyd yn Llundain’ by 
‘S[imon]. Dover’ for ‘Ffowks’ and another publisher 
called ‘Pheter [or Peter] Bodwel [or Bodvel, or Bodfel]’. 
What they actually assimilated was the separate title-
page, and separate imprint, that accompanies the Psalter, 
or Psalms of David – Y Psallwyr neu Psalmau Dafydd – 
which was published alongside the 1664 Llyfr Gweddi 
Gyffredin. It is from this separate title-page, which 
remains intact within the Jones’s Prayer Book, that they 
got an imprint formulation – ‘Argraphwyd yn Llundain, 
tros Edward Fowks, MDCLXIV.’ – and that page has also 
served as a model for the design conventions of their  
1712 substitute.
Inscribed onto the back of the book’s manuscript title-
page is a memorandum, which marks out beginnings 
in the lives of nine children born to Evan, of Cymo 
Deuparth, and Alys, of the parish of Corwen, who were 
‘maryed together on Saturday 11th of November […] 
1676’, at a church in ‘Llansanffraid in [G]lyndyfrdwy’,  
a parish in the Edeirnion region of Denbighshire:
Roger Jones was Born the 20 day of 
 september the year 1677: 
Owen Jones was Baptized on Saturday the 
 8
th of november the year 1679: 
Lewis Jones was Baptized on Sunday the 
 16 day of october the year 1681 
Elizabeth Jones was Baptized the 11
th: of march 1683 
Humphrey Jones was Baptized the 12 day 
 of december year 1686 
Gwen Jones was Baptized 6 day of 
 march the year 1689 
Margaret Jones was Baptized 
 march the year 1692 
Morrice Jones was Born the 15 day of 
 november and was Baptized the 17
th of y
e same month 
 the year 1695 
Catherine Jones was born ye 17
th of february and 
 was Baptised y
e 18 of ye same moth the year 1698.
If we assume that the ‘Owen’, ‘Gwen’, and ‘Morrice’ 
identified here are the same people who signed their 
names on the recto, then that would make Owen at least 
thirty-three years old in 1712, Gwen about twenty-three, 
and Morris (or ‘Morrice’) about seventeen.
What prompted these individuals to go back to this 1664 
Prayer Book in 1712, and what impelled them to create 
a manuscript replacement for the missing title-page? 
The book clearly had important associations for this 
family. At the top of the manuscript title-page, a note on 
provenance, signed by Gwen and Evan, tells us that this 
‘Common Prayar [sic] Booke’ was ‘Given’ to the family 
‘by the parishioners of Bryn Eglwys [i.e. Church]’,  
in Cymo Deuparth. That gift was not much older than 
Roger, the eldest Jones child, and it was likely passed 
around between the Jones siblings as they learned the 
Welsh of the Welsh Prayer Book, and as they began  
to write and read in that language, and in English, 
too. The long-held emotive pull of this book object 
is indicated by a series of mathematical calculations 
inscribed beneath the list of births and baptisms,  
which together imply that Morris kept returning to this 
do-it-yourself title-page, seemingly as a site of temporal 
reflection. He calculated what age he was at the time 
he and his siblings made up that title-page in 1712, 
subtracting that date from his date of birth (1695),  
and in 1759, at the age of about sixty-four, Morris 
returned to mark out the passage of time since he  
was born and baptised.
Literacy was ‘inseparable’ from piety in early modern 
cultures of Protestant devotion, and the bibles and  
prayer books that children encountered served as sources 
of ‘nostalgia’ in adult life.
13 Henry Vaughan’s (1621–1695) 
beautifully evocative ‘To the Holy Bible’ emphasises the 
formative power of early scripture reading, and it is a 
poem that, right at the end of his second Silex Scintillans 
(1655), takes the reader back to the beginning: to the 
active, and regenerative, ‘Effects’ that religious books 
perpetually exert upon the lives of those who, as children, 
took them ‘in […] hand’, and so subsequently ‘learnt 
to read’.
14 In 1712, this 1664 copy of the Llyfr Gweddi 
Gyffredin brought its users back to the beginning of  
that book, specifically to the lost site of its title-page.  
The provenance note at the top of their manuscript title-
page reminds the reader to ‘take notice of the words 
of God and Read the Commandments and give thang 
thancks [sic] unto him all ways’, but this collaborative  
act of regeneration signals the book’s personal 
associations not only as a text to be ‘Read’ but as a 
material object to be handled, and one that, through 
intervention, could continue to ‘anchor’ the lives of  
its users in a ‘shared past’.
15
Alongside these readings, we have to bear in mind that 
their logics and motives may have also been pragmatic. 
If the book were to find itself moving amongst a wider 
circle of readers beyond the Jones family, it was in their 
interests to ensure that it had a protective covering, 
and one that specified the Jones’s collective ownership 
to ensure its return. But if this manuscript title-page 
was purely functional, this would eliminate the need 
to track down and copy out a version of the book’s 
imprint. That imprint details have been inscribed onto 
the manuscript title-page suggests that their work of 
recovery was also driven by a sense of the book as being 
somehow insufficient, or incomplete, without such cues; 
indeed, the implication is that those cues, which look 
back to the contexts of the book’s 1664 production, 
were considered to be an important part of this book’s 
ongoing meanings and identity.
We might link this to David McKitterick’s work  
on the rise of bibliophilia in the eighteenth century, 
where he gestures towards an ‘anxiety at completeness 
in printed books’, which engendered, he says, a range 
of conservationist methods geared towards ‘textual 
recovery’.
16 Antiquarian booksellers and rare-book 
collectors – the primary agents of McKitterick’s study – 
regularly compensated for an old book’s imperfections by 
producing calligraphic facsimiles of missing printed pages, 
including title-pages. The manuscript title-page in Figure 
1 is a ragged understudy to the market-driven and more 
proficient ‘facsimile work’ that McKitterick examines, 
yet we may still spot overlapping impulses: a desire, for 
example, to simulate the paratextual architecture of the 
book, which has been cast adrift by wear and tear, and 
with this, a sense that ‘completeness’ is part and parcel  
of the book’s value.
17 In this context, the 1712 manuscript 
title-page might well be understood in terms of utility, 
but, following McKitterick, it might also attest to the 
13. Kevin Killeen and Helen Smith, ‘Introduction’, in The Oxford Handbook of the Bible  
in Early Modern England, c. 1530–1700, ed. by Kevin Killeen, Helen Smith, and Rachel Willie  
(Oxford: Oxford University Press, 2015), pp. 1–18 (p. 14).
14. Henry Vaughan, Silex Scintillans: Sacred Poems and Private Ejaculations  
(London: Henry Crips, 1655), pp. 81–82.15. Jason Scott-Warren, Shakespeare’s First Reader: The Paper Trails of Richard Stonley  
(Philadelphia: The University of Pennsylvania Press, 2019), p. 6.
16. David McKitterick, Print, Manuscript and the Search for Order, 1450–1830  
(Cambridge: Cambridge University Press, 2003), pp. 144, 145.
17. Ibid., p. 146.
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users’ attitudes and attachments to the book as material 
object, and, specifically to its title-page, which, far  
from being one of the most ‘disposable bits’ of a printed 
text, conceptually ‘separated’ out from the text proper, 
emerges as an interactive interface where nostalgic, 
hands-on, and restorative activities might begin.
18
This would be consistent with current thinking about  
the meaning-making potentials of early modern title-
pages. We know that the title-page was printed separately 
from the main body of a text and added towards the 
end of printing. This ‘physical and temporal separation’ 
means that title-pages of this period are often ‘highly  
self-reflexive’ and ‘participatory sites’: paratextual 
beginnings that deliver commercial content, but that 
also reflect on what happened during production and 
comment on what’s to come, implementing, in turn,  
the blurring of distinctions between material insides  
and outsides, between physical surfaces and metaphysical 
depths.
19 We can take the engraved strapwork cartouche 
that framed the title-page to the 1664 Llyfr Gweddi 
Gyffredin as an example: it visually enhanced the page, 
telling us about the contexts of its production, but it 
also formed an architectural entranceway, or ‘threshold’, 
to use Gérard Genette’s term, that invited its readers to 
conceptualise the book as a spatial object that must be 
entered rather than passively received.
20 Back in 1588,  
the same cartouche frame was used by Christopher 
Barker’s (c. 1529–1599) deputies to structure the title- 
page to the first Welsh translation of the complete  
Bible and Apocrypha. Its redeployment on the title-page 
of the 1664 Llyfr Gweddi Gyffredin also generates an 
impression of continuity between Protestant book objects 
across time and space,
21 a correspondence that is slightly 
complicated by the presence of a pasted-in cancel slip, 
used to overlay the Stuart coat of arms upon the arms  
of the vanished Tudor dynasty, which simultaneously 
marks out that book’s making in terms of transience  
and impermanence.
22
That early modern consumers were responsive to the 
spatial and temporal complexities of the printed title-
page might be best underscored by the fact that some 
readers, like Owen, Gwen, Evan, and Morris, sought 
to recover those beginnings when they got torn away. 
For them, the title-page mattered, whether because it 
protected the book, nostalgically reasserted its origin, 
its collective ownership, or because its recovery satisfied 
some other aesthetically- or bibliographically-driven 
desire for ‘completeness’. The paradox is that these 
processes of recovery have produced something that 
never really existed, since Owen, Gwen, Evan, and Morris 
extrapolated the appearance of the main 1664 title-page 
from the separate title-page that accompanied the Psalter.
This doesn’t seem to have mattered much to the Jones 
siblings, although for my own purposes it does help to 
underscore the constantly moving picture of the book 
itself. The manuscript title-page of 1712 makes the labours 
of the book’s mediation and remediation especially 
visible, right from the start. Like the paste-in slip on the 
1664 title-page, it is a conspicuous sign of the conditional 
terms of the book’s making. In their attempts to recover a 
lost printed title-page, Owen, Gwen, Evan, and Morris 
marked out that page as a key part of the experience of 
interacting with the text, and by signing and re-dating 
it 1712, they involved themselves as agents in ongoing 
processes of making that began, but did not end with, 
‘Edward Fowkes’ and his collaborators in 1664.
Like a glove?
This section turns to another of Bangor’s 1664 Welsh-
language Prayer Books: the one already referenced  
above, which still has its title-page (Figure 2). In this 
book, we find another example of an eighteenth-century 
reader attempting to offset material loss, not at the 
beginning but a little further within the main body. 
Although this book’s title-page contains signatures  
and ownership marks, they are from the late-nineteenth 
and early-twentieth centuries, and so the identity of  
the agent(s) responsible for this earlier work of recovery 
remains unknown.
23
20. Gérard Genette, Paratexts: Thresholds of Interpretation, trans. by Jane E. Lewin  
(Cambridge: Cambridge University Press, 1997).
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(Cambridge: Cambridge University Press, 2018), pp. 114–128.
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19. Helen Smith and Louise Wilson, ‘Introduction’, in Renaissance Paratexts, ed. by Helen Smith and 
Louise Wilson (Cambridge: Cambridge University Press, 2011), pp. 1–14 (p. 3);  
Lucy Razzall, ‘“Like to a title leafe”: Surface, Face, and Material Text in Early Modern England’,  
Journal of the Northern Renaissance, 8 (2017) <northernrenaissance.org/like-to-a-title-leafe-surface-face-
and-material-text-in-early-modern-england/> [accessed 26 April 2020] (para. 25 of 25).
18. Tiffany Stern, Documents of Performance in Early Modern England  
(Cambridge: Cambridge University Press, 2009), p. 62.
A manuscript leaf has been inserted into the book as  
a surrogate for the two printed pages that would have 
made up signatures A2
r-v, which formed part of the 
public prayers designated ‘am Weddi Foreuol’, or  
‘for Morning Prayer’ (Figures 3 and 4).
Figures 3 and 4. Manuscript surrogates (c. 1700s) in Bangor’s copy of the 
Llyfr Gweddi Gyffredin, X/EI90 LLY. Reproduced with the permission of 
Bangor University Archives and Special Collections.
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It seems likely that this agent had a copy of the printed 
leaf s/he sought to (re)produce, since there has been 
an attempt to replicate the structures that organised 
its original design and layout: for instance, to insert 
manuscript ornaments in places that correspond to the 
placements of ornaments in print. So, where in print 
we find decorated initials, we find decorated initials 
in manuscript; where in print a row of ornaments was 
used to structure a visual pause between the Absolution 
and the Lord’s Prayer, we find its approximation 
in manuscript. Alongside these temporal-spatial 
demarcations, running headers (‘Boreuawl Weddi’),  
and even catchwords, have been copied out, and while 
the agent has not attempted to imitate the black-letter 
fount, certain words have prompted them to try. On at 
least three occasions, across both sides of the surrogate 
leaf, the manuscript ‘J’ of ‘Jesu’ simulates the bold black-
letter ‘J’ used in the original: that name and letter elicited 
an attempt to return to black-letter, a fount that carried 
its own retrospective associations, recalling the monastic 
scribal hands of medieval manuscript production.
24
This was obviously a work in progress. On the recto 
side of the manuscript leaf, a space remains vacant 
where a decorated ‘H’ was intended to go; on the verso 
side, the capital ‘E’ remains only partially decorated. 
And while this manuscript leaf pays homage to the 
visual dimensions of the lost printed pages, the agent 
responsible was clearly not bound by them. Eschewing 
the designs of the printed ornamental ‘Y’ that introduces 
the Absolution (sig. A2
r) – featuring a man holding an 
open book in one hand and a quill in the other, flanked 
by flowers and leaves (Figure 5) – and the ‘E’ that 
introduces the Lord’s Prayer (sig. A2
v) – featuring jugs, 
vines, flowers, and a heraldic shield – our agent has struck 
out in a different direction, decorating the manuscript ‘Y’ 
and ‘E’ with tightly-packed parallel lines, small dots, and 
little o-shaped embellishments. Where on the verso side 
of the printed leaf, a row of fleur-de-lis structured a break 
between sections of text, our agent has used a chevron-
like zig-zag pattern of triangular patches, decked, again, 
with parallel lines, dots, and oes.
If, as Donald F. McKenzie argued, ‘the fine detail 
of typography and layout, the material signs which 
constitute a text, do signify’, what is being signified here?
25 
If ‘the non-textual features that the printing house added 
to the page’ spoke a ‘visual vocabulary’, underscoring 
the ‘complex matrix of relations’ between material 
texts and linguistic content, are the same functions 
recapitulated when book users designed their own 
ornaments to replace those that were lost or damaged?
26
The hand-drawn ornaments offer a striking deviation 
from the design of the printed ornaments they stand  
in for. Geometric but also abstract, they seem, at first, 
to be speaking a language that is so individuated as to 
be virtually unreadable. It is possible, however, that the 
textured effect of the dots and oes is meant to emulate 
the manière criblée (or ‘dotted manner’) method of relief-
engraving, which was in use since the fifteenth century 
and often used to fill in the background of woodblock 
ornamental letters.
27 Likewise, the little nets of lines 
which border the manuscript ‘Y’, and that appear, 
running in multiple directions, within the ‘E’ and  
hand-drawn ornamental strip, appear to be imitating the 
engraved style of parallel hatching used in printmaking. 
By marrying dotted manner and hatching strokes, 
our agent marks out these salvaged pages in terms of 
difference rather than similitude. Recovery has offered  
an opportunity to transform the text in Figures 3 and 4 
Figure 5. Printed ornamental ‘Y’ in the Llyfr Gweddi Gyffredin (sig. A2r),  
X/EI90 LLY 1664. Reproduced with the permission of Bangor University  
Archives and Special Collections.
26. Claire McGann, ‘“To print her discourses & hymmes”: The Typographical Features of Anna 
Trapnel’s Prophecies’, The Seventeenth Century (2020), 1–20 (p. 14; p. 15) <doi-org/10.1080/0268
117X.2020.1721312>; Hazel Wilkinson, ‘Printers’ Ornaments and Flowers’, in Book Parts, ed. by 
Dennis Duncan and Adam Smyth (Oxford: Oxford University Press, 2019), pp. 109–122 (p. 112); 
Marjorie Rubright, Doppelgänger Dilemmas: Anglo-Dutch Relations in Early Modern English 
(Philadelphia: University of Pennsylvania Press, 2014), p. 113.
27. See ‘Dotted Print’, in The Grove Enclyclopedia of Materials and Techniques in Art,  
ed. by Gerald W.R. Ward (Oxford: Oxford University Press, 2008), pp. 155–156.
24. Pauline Reid, Reading by Design: The Visual Interface of the English Renaissance Book  
(Toronto: University of Toronto Press, 2019), pp. 94–96.
25. Donald F. McKenzie, Bibliography and the Sociology of Texts  
(Cambridge: Cambridge University Press, 1999), p. 25.
via a complex mingling of tones, hues, and textures,  
with lights and darks expressing relief, even movement, 
in ways that show up the printed ornaments they stand  
in for as being somewhat generic.
The background to the printed ornamental ‘Y’ reveals 
other design cues. The man at the centre of the letter 
(probably St John the Apostle and Evangelist, whose 
attributes in visual arts were often an open book and 
quill) is framed not only by flowers and leaves, but also 
by parted curtains, with scalloped-shaped cloth draping 
taking up the ornamental space between them. This 
pattern reappears in the manuscript ‘E’ as a frame around 
the edge of the large letter, and both the manuscript  
‘Y’ and ‘E’ have a fabric-like quality to them. The ‘Y’,  
for instance, is bordered by hatching that looks like  
a kind of fringe, and, given this textile context, those 
hand-drawn dots and o-shaped flourishes start to take 
on visual affinities with the metallic discs, or ‘spangles’, 
used to embroider the surface of early modern textiles, 
including gloves.
28 Conveniently, a luxury glove in 
Bangor’s collections (c. 1640s) (Figure 6) highlights the 
intricacies of such forms of embroidery: blue threads and 
silver metal wires twist in and around motifs resembling 
flower petals and leaves, and glimmering metallic 
spangles punctuate the webbing designs.
28. I’ve been inspired here by McGann’s illuminating examination of the visual typography 
deployed in Anna Trapnel’s Fifth Monarchist prophecies.
Figure 6. A left-handed woman’s glove with inner manuscript lining (c. 1640s), Wynn Hall 1044.  
Reproduced with the permission of Bangor University Archives and Special Collections.
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In the right hands, these details might seem to  
resemble the dots and o-shaped marks left behind  
in Figures 3 and 4. At the very least, they invite us  
to speculate as to what it was about the iconography  
of fabrics that caught this agent’s attention.
Early modern devotional writers and their first readers 
regularly thought across the boundary between texts  
and textiles, anticipating postmodernist understandings 
of the ‘woven state’ and ‘texture’ of material forms.
29  
In his paratextual ‘Apology’ to the first part of  
The Pilgrim’s Progress (1678), John Bunyan (1628–1688) 
compared the materialisation of his writing to the pulling 
of flax from a distaff: he spun his words just as Clotho of 
the Three Fates tradition spun the threads of life itself.
30 
Printers used ornaments that resembled the patterns  
used to manufacture lace products, and stitching, cutting, 
binding, as well as pressing, were central to both printing 
and professional tailoring.
31 Old printed books and 
manuscripts were regularly sacrificed to structure the 
physical support for new books – evidence of this can 
be seen in Figure 1, where a scrap of printed paper is 
peeping out from the binding – but recycled text was 
also used to provide inner linings to garments, a practice 
that might be exemplified by Bangor’s seventeenth-
century glove, which has been lined with manuscript. 
We know, too, that printed books (especially bibles and 
prayer books) were themselves bound with embroidered 
textiles, fabrics that served ‘as an extension of […] the 
inscriptive surfaces and semantic contents of the book.’
32
The linkages between text and textile are active in the 
printed ornamental ‘Y’, where drawn-back curtains reveal 
St John clutching a quill in readiness to pen the Word.  
As Anna Bücheler points out, evangelist portraits in 
medieval manuscript ornaments often featured parted 
curtains, signifying ‘the veil that lay over the Old 
Testament but was taken away from the New’, and  
she identifies this ‘textile medium as a metaphor for  
the spiritual sense of scripture that readers are asked  
to detect beneath the literal sense of the words.’
33 These 
revelatory associations appear to have migrated into the 
printed ornamental ‘Y’, and, when our agent reproduced 
that ornament by hand, the iconography of fabrics 
(already mediated through scraping and filleting out a 
woodblock) appear to have migrated into their creative 
vision. It is possible that this remediation reflects an 
act of interpretation, a creative reworking that evokes 
textiles and, in doing so, invites us to read for devotional 
meaning in those textile patterns. Prompted by the image 
of drawn-back curtains, they might have been designed  
to serve as aids for contemplation: as visual reminders  
of spiritual revelation through prayer.
But curtains can conceal as well as reveal. As Jeffrey 
Masten suggests, the ‘meaning production’ offered by 
decorative ornaments is always fraught, whether hand-
drawn or printed.
34 His illuminating exploration of 
the homoerotic potentialities of ornamental woodcut 
initials featuring naked boys, which appear with regular 
frequency in early modern bibles – including, as Masten 
points out, in the letter ‘I’ of Genesis’s ‘In the beginnyng’ 
in the Coverdale Bible (1537) – raises vital questions 
about intention.
35 These ‘boy letters’, as Masten 
defines them, may well make legible historically-
specific ‘modes of […] eroticism’, articulating, 
in turn, ‘implied or intended connections’ between 
decorative initials and ‘the texts they introduce’; but these 
correspondences are always haunted by the fact that they 
might be ‘accidental’, or a projection of the desires of the 
‘modern reader’.
36 The tantalising indeterminacy of these 
boy letters reminds us that, while the ‘visual field’ of the 
early modern material text demands interpretation, our 
interpretations are, to quote Juliet Fleming, staged against 
the backdrop of the ‘mystery of the printed page’: a site  
of ‘support for our intellectual and affective projections’, 
but also a site of ‘oddity’, where originary meanings  
and intentions of print-shop labour can recede into,  
just as easily as they seem to emerge out of, paper’s  
inky depths.
37
Anecdotal evidence related to the making of the  
1664 Llyfr Gweddi Gyffredin offers a striking backstory  
to the ‘mystery’ of its printed pages. A fly-leaf at the 
beginning of a copy of the Llyfr Gweddi Gyffredin  
held at The National Library of Wales (NLW) contains 
31. Juliet Fleming, Cultural Graphology: Writing after Derrida (Chicago: The University of Chicago 
Press, 2016), pp. 69–70; Michael Durrant, ‘Henry Hills and the Tailor’s Wife: Adultery  
and Hypocrisy in the Archive’, in Forms of Hypocrisy in Early Modern England, ed. by Lucia Nigri and 
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33. Anna Bücheler, ‘Clothing Sacred Scripture: Textile Pages in Two Medieval Gospel Books  
(Trier, Dombibliothek, Ms. 138 and 139)’, in Clothing Sacred Scriptures: Book Art and Book  
Religion in Christian, Islamic, and Jewish Culture, ed. by David Ganz and Barbara Schellewald  
(Berlin and Boston, MA: de Gruyter, 2019), pp. 123–140 (pp. 129–130).
34. Jeffrey Masten, Queer Philologies: Sex, Language, and Affect in Shakespeare’s Time 
(Philadelphia: University of Pennsylvania Press, 2016), p. 140.
35. Ibid., p. 141. 
36. Ibid., p. 140; p. 142; p. 145. 
37. Fleming, p. 131.
29. McKenzie, p. 13.
30. John Bunyan, The Pilgrim’s Progress, ed. by W. R. Owens  
(Oxford: Oxford University Press, 2003), p. 3.
a 1717 manuscript memorandum in the hand of ‘Moses 
Williams’, and in that note Williams has a few things 
to say about the design of the book. He singles out its 
publisher, Bodfel – a Welsh-born, London-based stationer 
who, after the Great Fire of 1666, relocated to Chester 
– as a scurrilous individual, and one whose own designs 
on the design of the Llyfr Gweddi Gyffredin seemed 
to have been, at best, swaggeringly eccentric. Williams 
claims that ‘Bodvel’, the ‘Undertaker of this Book’, was 
‘a Presbyterian’, and that he ‘often bragg’d of comparing 
[Charles II] to an Owl the Royal Family to Cranes & 
the Clergy & their Followers to Apes’. Bodfel ‘bragg’d’, 
we are told, but he also appears to have practiced what 
he preached, since Williams alleges that he used the 
pages of Llyfr Gweddi Gyffredin to give material form 
to his rebellious talk, deploying ornamental ‘Capitals’ 
featuring owls, cranes, and apes ‘at the Beginning’ of the 
text’s ‘Morning & Evening’ prayers.
38 Thus, according 
to this 1717 memorandum, Bodfel’s interventions were 
calculated to ensure that the book’s users would begin, 
and end, their prayerful days of Anglican devotions 
with beasts.
Animals, then, rather than Masten’s naked boys, but  
it’s a menagerie of ornaments that might similarly be 
made to speak in unpredictable, even subversive, ways.  
At least, that is, in Williams’s telling. Williams’s story  
is a good one, but it’s not necessarily true, and we might 
question whose desires or projections were actually being 
marked out in the memorandum.
39 Similar concerns are 
reiterated when we look at the manuscript interventions 
in Figures 3 and 4 – whose desires, whose impulses, are 
being inscribed? We are not in the world of owls, cranes, 
or apes; nor are we in the presence of John and his book. 
These user-generated embellishments visually relocate us 
in a world made up of textiles. By imitating the scalloped-
shaped cloth hanging in the upper part of the printed 
‘Y’, there is a sense of a reader reading, and interpreting, 
the ornamental features of the lost printed page, teasing 
out and exploiting its visible codes and cues. What was 
background in Figure 5 is foreground in Figures 3 and 4: 
suddenly, textile matters are the organisational principle 
of the manuscript’s mise-en-page, with fabric-like 
drawings cladding the morning’s Absolution, the Lord’s 
Prayer, and the liminal space in between. Using his or 
her imagination, he or she has found a space within the 
text, fashioning adornments difficult to render in print, 
difficult to describe in words, but that appear to restage 
our visual encounter with the paper leaf in terms of other 
materials, including cloth, curtains, and maybe gloves.
‘In the Beginning’
Bangor’s folio copy of the King James, or Authorised, 
Bible is missing all of its preliminary printed materials: 
Cornelis Boel’s (c. 1576–c. 1621) engraved title-page, 
depicting the Apostles and patriarchs, as well as its 
‘Epistle Dedicatorie’, its address ‘To the Reader’,  
its ‘Calendar’, its ‘names and order of all the Bookes’, its 
‘Genealogies of [the] Holy Scriptures’, its ‘Alphabeticall 
Table’, and its map of Canaan. It is also missing the first 
printed leaf and the first two pages of ‘The First Booke 
of Moses, called Genesis’ (sigs. A1
r-v); however, at 
some point in the eighteenth century a conscientious 
scribe has replaced that lost leaf with a manuscript 
reproduction (Figure 7).
Figure 7. A manuscript substitute for the first page of Genesis (c. 1700s),  
in Bangor’s copy of The Holy Bible (1611), X/EC1 1611. Reproduced with  
the permission of Bangor University Archives and Special Collections,  
from the copy in the Bangor Cathedral Library collection.
38. Llyfr Gweddi Gyffredin (1664, NLW MS 13254D).
39. On Bodfel, see Philip Henry Jones, ‘Wales and the Stationers’ Company’,  
in The Stationers’ Company and the Book Trade, 1550–1990, ed. by Robin Myers and Michael Harris  
(New Castle, DE: Oak Knoll Press, 1997), pp. 185–202 (p. 195).
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No attempt has been made to manually recover the 
absent paratexts, but it was clearly important for this 
agent to ensure that the ‘First Booke’ began at the 
beginning rather than in a ‘voyd’ (Genesis 1.2). This was 
a delicate operation. The agent’s labours have introduced 
error – there’s a word missing in Genesis 1.3, which was 
afterwards inserted (‘And God,̂
said Let there be Light’) 
– and there also appears to have been a problem with 
spacing. On the recto side of the manuscript leaf, this 
agent has produced generous spacing between lines, 
seemingly as a means by which the layout of manuscript 
text can spatially emulate the layout of the lost printed 
page. (So, the first seven verses of ‘The First Booke of 
Moses’ are, in both the manuscript substitute and on  
the printed page, situated in the left column, with the 
right column beginning with the eighth verse.)
40 But 
these attempts to ape the formal aspects of the text’s 
layout in print come under pressure. On the verso of  
the manuscript leaf, the spacing between the lines has 
had to become tighter. There’s too much text and not 
enough space. It is a little moment of drama and risk, 
as the agent’s lines edge closer to the first surviving 
printed leaf within the book (sigs. A2
r-v). And it is a 
reminder that even the most perfunctory attempts to 
compensate for lost printed pages would require the 
conservator to think as early modern printers usually  
do: to imagine words and letters as material things  
that occupy space, and to conceive of the page itself  
as a physical environment of possibility and limits. All it 
takes is one slip to send the hand, and the text, shooting 
off the margins.
While this agent’s labour demonstrates an attempt  
to adhere to the design and layout conventions of the 
absent printed leaf, it also deviates from them. This is  
the result of a spatial miscalculation, but it could also have 
something to do with choice. The agent has reproduced 
the layout of text in double columns, and an attempt has 
also been made to produce the foliate design of the eight-
line unframed decorative ‘I’ of ‘In the beginning’; but  
the agent has eschewed the thistles and roses of the  
printed ‘I’ for something more discreet. Likewise, there  
has been no attempt to reproduce the archaic spelling  
or the black-letter font, or the decorated headpiece,  
or to copy out the running headers – ‘The creation | 
Chap. j. | of the world’ (recto) and ‘The creation of man. 
| Genesis. | The first Sabbath’ (verso) – that would have 
accompanied the original printed leaf. The marginal 
cross-references to other biblical passages (designated by 
an asterisk) and glosses of Hebrew words (designated by 
an obelisk) have also been side-lined, as have the scribal 
pilcrow marks that were used to designate the beginnings 
of each paragraph. Although the agent has created space 
to reproduce the short précis of contents that heads each 
chapter of the King James Bible, the précis has itself been 
précised. On the printed page, the summary of contents 
that heads ‘CHAP. I.’, for instance, condenses ten verses 
of ‘The First Booke of Moses’ (1, 3, 6, 9, 11, 14, 20, 24, 
26, 29), but in the manuscript reproduction, this agent 
has reduced that summary to only three: ‘I. The creation 
of heaven and Earth, 26. of man in the image of God, 29. 
the Appointment of food.’
This is, in other words, an act of copying that is also 
an act of abridgment: the agent’s methodological 
approach is one of simplification. Thus ‘the more 
austere mise-en-page’ of the King James Bible, which, 
unlike the Geneva Bible (1560) and the Bishops’ Bible 
(1568) before it, avoided illustrations and interpretive 
marginalia, is, in this agent’s hands, pushed further into 
the realms of visual unadornment.
41 This work of (re)
creation and refinement spills into the manuscript précis 
that heads ‘CHAP. I.’, which has been, appropriately 
given the emphasis on ‘food’, digested.
There may have been practical motives behind these 
discriminations. As a pulpit bible intended for use in a 
parish church, the book needed to be at least serviceable. 
It’s not too hard to imagine that our agent was a  
member of the clergy, working to recover structural loss. 
This would not necessarily have to entail the reproduction  
of the title-page or other paratexts, or even cross- 
references and glosses, especially if the agent had  
a good working knowledge of the book at hand. 
However, it is not altogether certain whether our  
agent was a religious conformer. Before this bible  
40. For comparison, the first printed page (sig. A1r) of ‘The First Booke of Moses’  
in The Holy Bible can be viewed by using the Folger Shakespeare Library’s ‘LUNA: Folger 
Digital Image Collections’ platform: <luna.folger.edu/luna/servlet/detail/FOLGERCM1~6
~6~518005~137882:Bible--English--Authorized-?qvq=q:The%20First%20Booke%20of%20
Moses&mi=0&trs=1> [accessed 15 June 2020].
41. John N. King and Aaron T. Pratt, ‘The Materiality of English Bibles from the Tyndale  
New Testament to the King James Bible’, in The King James Bible after 400 Years: Literary,  
Linguistic, and Cultural Influences, ed. by Hannibal Hamlin and Norman W. Jones  
(Cambridge: Cambridge University Press, 2010), pp. 61–99 (p. 87).
passed into the care of Bangor’s archives in the  
1960s, it belonged to the Independent College in Bala, 
Merionethshire, which was later known as the Bala-
Bangor College, a Welsh nonconformist seminary 
originally founded in 1841 by the Calvinist Methodist 
Michael Jones (1787–1853), and later led by his son, 
Michael D. Jones (1822–1898), who established the  
first Welsh settlement (‘Y Wladfa’, or ‘The Colony’)  
in Argentine Patagonia. We do not know how or when 
this book came into the possession of the Independent 
College in Bala, although the possibility that the repair 
work was carried out by someone running in North 
Walian nonconformist circles is suggestive, providing  
a knotty confessional context for our scribe’s pared- 
back approach to the text’s layout and design, and  
an ecumenical twist to the book’s provenance.
There are other lost pages in this book. Everything that 
follows I John 4.12 – ‘No man hath seene God at any 
time’ (sig. Z1
v) – has been torn away. Attempts were 
made to replace those pages, too, perhaps by the agent 
who worked on replacing the first two pages of  
‘The First Booke of Moses’, although the conservatory 
methods differ from those adopted at the beginning. 
Recycled pages from a small-format version of the New 
Testament, printed not in black-letter but in roman type, 
have simply been pasted into the book. The intention 
may have been to use these pages as exemplars for a 
bigger restorative project that echoed the work carried 
out at the beginning of ‘The First Booke of Moses’; 
maybe the agent sought to save time by deploying a less 
labour-intensive practice, involving cutting and pasting 
rather than copying. Then again, the ‘theological and 
historical importance’ of ‘The First Booke of Moses’, 
which unfurls the ‘origin of all life’, may have cued  
our agent to adopt a more labour-intensive technique.
42
In Genesis 1, ‘God speaks the universe into being’, 
turning ‘rude conceptions’, to quote Lucy Hutchinson 
(1620–1681), ‘into forms’, and here at ‘the Beginning’ of 
all things, someone has entered into the book in an effort 
to (re)create a ‘likenesse’ (Genesis 1.26) of the lost printed 
leaf, an undertaking that echoes the generative agency  
playing out in the text of Genesis itself.
43 Figure 7 
makes us doubly aware of the six-day Creation as 
an inaugurating but also as an ongoing activity: ‘the 
Beginning’ begins all over again, as those words emanate 
in imperfect and hesitant gestures from an eighteenth-
century pen. As a result, that first familiar phrase of the 
bible takes on a dynamic energy in its (re)production:  
the Creation and this creation are implicated in each 
other, capturing an animated sense of haptic busyness  
as our agent worked to recover the (book’s) ‘Beginning’ 
by making themselves a part of it.
Paper scraps
Figure 8 shows the battered spine that holds together 
Bangor’s copy of ‘THE BYBLE / CRANMER 
VERSION’, otherwise known as the Great Bible – 
‘Great’ because of its size; ‘Cranmer’ because Thomas 
Cranmer, Archbishop of Canterbury (1489–1556), wrote 
a prologue to the second edition, which appeared in all 
subsequent editions.
44 As its exposed sewing structure 
indicates, this book is an absolute mess, bearing traces 
of reading, circulation, and reworking for well over  
four centuries.
Figure 8. Paper scraps in Bangor’s The Byble in Englyshe (1540), X/EC1 1540. Reproduced 
with the permission of Bangor University Archives and Special Collections.
42. Tops, p. 199.
43. Hamlin, ‘The Noblest Composition in the Universe or Fit for the Flames?: The Literary Style of the 
KJB’, in The Oxford Handbook of the Bible, ed. by Killeen, Smith, and Willie, pp. 469–482 (p. 472); Lucy 
Hutchinson, Order and Disorder, ed. by David Norbrook (Oxford: Blackwell, 2001), 1. p. 29.
44. The English Short Title Catalogue lists 16 extant copies of this particular edition, 
although Bangor’s copy is not listed.
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These traces exist in the form of inscriptions and 
signatures, ink spills, rogue hairs, the cracked shells  
of nuts, pins, as well as hundreds of unattached paper 
scraps, a few of which can also be seen in Figure 8.  
Some of these scraps carry commonplaced passages  
from sermons, numbers and calculations, names and 
dates, and some are blank. Most look as if they were 
being used as bookmarks; others contain shards of biblical 
text. These scraps appear to be remnants from a larger 
recovery project, in which hand-written supplements 
were used like plasters to dress wounded pages. This 
involved a cautious alignment of hand and press, and 
a sense on that agent’s behalf of the text as a kind of 
frenetic jigsaw, one that could easily fall apart, but also  
be put back together again using scissors, glue, and paper.
Many paper scraps floating freely within Bangor’s 
Cranmer Bible are off-cuts of an attempt to mend a 
printed page. The effect is that the book feels alive with 
meaning and potential, but also that it is dangerously 
close to collapse and disappearance. Over time, 
extensive use has reduced it to material stuff, which 
it continues to shed every time the book (if that’s not 
too monolithic a term) is opened. For this very reason, 
archivists recently placed Bangor’s Cranmer Bible inside 
a cardboard box for its own safety, lined with cushions. 
A copy of the main printed title-page (which this object 
actually lacks) has been downloaded from Early English 
Books Online and affixed to that box, a sign of what is, 
and what is not, in fact, inside.
It’s a curious end for a book that has had a very active 
social life. As research for another article, I have traced 
a few of this book’s former owners. So far, this narrative 
has me moving from one ‘merdlle [i.e. Myrtle?] Paston’ 
– baptised ‘[t]he [13th] day of december in the 31[st] 
yeare of the reiygn of kinge Henry the eyghtt’ – through 
to a husband and wife team, Benjamin and Susanna 
Rogers, of Rowington, in Warwickshire, who are active 
in its margins between 1710 and 1743, and who were 
jointly responsible for the patchwork repairs discussed 
above. As far as I can tell, the book then moved south 
into Gloucestershire, where, according to a nineteenth-
century bookseller’s note, this ‘Bible was […] found built 
in a wall in a chest room at a Farm House at Saintbury’ 
by one ‘Rev J[ohn] T[heodosius] Jones’ (c. 1786–1851),  
a ‘Vicar of Saintbury’ and former Master of the Grammar 
School of King Edward VI, Stratford-upon-Avon.  
The book then came into the hands of Richard Hughes 
(1837–1930), an Anglesey-based farm labourer who,  
late in life, came into money via a surprise inheritance,  
which he used to collect rare books, gifting 3000 of them, 
including this Cranmer Bible, to Bangor University  
in 1930.
45
This short provenance narrative might suggest that  
I’m in the grips of Jacques Derrida’s ‘archive fever’:  
‘the desire’, to quote Carolyn Steedman, ‘to recover 
moments of inception: to find and possess all sorts  
of beginnings.’
46 I must confess a preoccupation with 
nostalgically getting back to the identities behind the 
marks in books, but with this is a sense of my own 
belatedness. Taking Bangor’s Cranmer Bible out of its 
new box is like entering into a conversation that has 
already petered out. Paper scraps linger within its 
pages as signs of incompletion, of recovery processes 
that have been cut short. Patched pages stand in for 
what is not there as much as what is: there’s really no 
going back. What is there is a humbling sense that I’m 
not the first: many people have been into this book before 
me, and what they did to it back then means that I can 
handle it now. Its value lies less in a sense of handling 
an authentic original than in handling an object that 
foregrounds the archivally- and geographically-specific 
labours that precede and support my reading. It is  
a hugely involving object for that very reason: I can  
only read its materiality by way of (amongst others)  
the labourer Hughes, whose generous donation to 
Bangor marked the beginnings of the archive in which 
this dishevelled object, and all the others I’ve been 
discussing, are now housed.
But then there’s this: a manuscript note, affixed to  
the left board and overlaid with a stamp belonging to 
Hughes, which physically describes this Cranmer Bible  
as ‘imperfect’, since it is missing a number of pages.  
46. Carolyn Steedman, Dust: The Archive and Cultural History  
(Manchester: Manchester University Press, 2001), p. 5.
45. Hughes’s rags-to-riches story was unpacked in the Welsh Outlook:  
A Monthly Journal of National Social Progress, 18:4 (April, 1931), 88–89.
‘[B]eginning at Gen XIX’, it says, before remarking that 
material damage due to sustained reading has otherwise 
rendered it ‘worn and damaged’. It’s a lexicon that marks 
this object out in terms of lack and want, but it could 
easily be (re)characterized in opposite terms. Turn over 
its battered left board and you will find a book that  
is somehow in excess of itself, marked by overspill  
and remnants. It’s almost too much rather than not 
enough, a book that’s bursting at the seams of its own 
material limits.
The word ‘imperfect’ just doesn’t do justice to this 
book’s exciting, decaying disarray, and neither should 
it be comfortably attached to all the other material 
modifications examined in this article. To quote  
Joshua Calhoun, each of those examples hint towards  
a ‘duplicitous media preservation strategy’, which mingles 
a desire to repair books back into a state of completion 
– to reinstate, for example, imprints and ornamental 
capitals – with a sense of books as transformative spaces 
into which stuff can be added, as well as revealed.
47
  
(A missing title-page became an opportunity to assert 
multiple ownerships, identities, shared pasts, and new 
beginnings.) Half-undone by use and half-made-over, 
pivoting between copying and creating, possessing and 
processing, my examples encourage us to think about 
books and people in imaginative process together, and 
to recognise that earlier reading communities were 
comfortable with a sense of the book as an accumulative 
form, whose endurance through time was predicated 
upon its openness to material change. Indeed, the loss 
and damage accrued by book use prompted book users 
not only to recover those losses, but also to reflect 
on what printed books are, and what they could be. 
Acknowledging the interpretive potential modelled in 
repaired and modified pages is, therefore, a good place  
to begin as we take an ‘imperfect’ old book down from  
its shelf, or out of its box.
47. Joshua Calhoun, The Nature of the Page: Poetry, Papermaking, and the Ecology of Texts in Renaissance England  
(Philadelphia: University of Pennsylvania Press, 2020), p. 150.
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27. M. D. Teasdale, N. L. van Doorn, S. Fiddyment, C. C. Webb, T. O’Connor, M. Hofreiter, M. J. Collins 
and D. G. Bradley, ‘Paging through history: parchment as a reservoir of ancient DNA for next generation 
sequencing’, Philosophical Transactions of the Royal Society of London, 370 (19 January 2015), <doi.org/10.1098/
rstb.2013.0379>. Teasdale and Bradley initially examined bones, before moving to parchment: C. Gamba, E. 
Jones, M. Teasdale, et al. ‘Genome flux and stasis in a five millennium transect of European prehistory’,  











































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































   
   






















   
   













   
   


























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































2. ‘On Writing Materials. No. VI. On Parchment’, The Saturday Magazine, 6 October 1838, 134. In 1838,  
The Saturday Magazine began a series on the ‘History of Writing Materials.’ Supported by the Society for the 
Promoting of Christian Knowledge, The Saturday Magazine offered self-improvement to its working-class reader,  
in competition with The Penny Magazine organized by the SPCK’s rival, Jeremy Bentham’s Society for the Diffusion 
of Useful Knowledge. As the series opening stated: ‘There are few subjects capable of affording more interesting 
details than the history of the origin, progress, manufacture, and use of those articles or substances with which we 
are most familiar; and yet it happens that these are precisely the very subjects about which least is known.’ The series 
was to focus on the history of ‘those familiar and useful articles – Writing Materials,’ and, most importantly, ‘those 
of the moderns’. See Amy King, The Divine in the Commonplace: Reverent Natural History and the Novel in Britain 
(Cambridge: Cambridge University Press, 2019), p. 98; Max Goldstrom, ‘Popular Political Economy for the British 
Working Class Reader in the Nineteenth Century’, in Expository Science: Forms and Functions of Popularisation,  





























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































26. Griffiths and Williams, The Department of Prints and Drawings, p. 165.
27. At some point, the ‘in frames’ of the ‘Pictures &c’ catalogue’s manuscript title was 
deleted, although we don’t know for certain whether this was done before or (more likely) 


































































































































































































































































31. For example, she has concluded that drawings 74 and 78 – which were removed from the album and transferred 










































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































11. OED senses 5a and 6, which respectively refer to the miniature paintings and the decorated manuscript.
12. For an exploration into the general history of the OED’s compilation, see the ‘Examining the OED’ 
project at <oed.hertford.ox.ac.uk/about/aims-and-findings/> [accessed 21 June 2020] 
13. ‘Miniature’ predates ‘illuminate’ – the first recorded use of which is from 1706 – but there had been 
the medieval ‘enlumine’, as in the c.1366 quote from Chaucer ‘Kalendeeres enlumyned ben þei’. (Although 
presented as separate words in the OED, ‘enlumine’ is clearly an etymologic precursor to ‘illuminate’.) 



























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































16. Some examples: Item 6 is ‘A bird upon a pear tree branch in Mosaic or inlaid work bought of 
Mr. Pinfold. He had formerly had it of Mr. Courten at sh. d 1 .5.0 I paid him - - - - 1. 10. 0.’; ‘18. 
A prospect of Badminton. a print.’; ‘33. A piece of Florence Stone with ruines & Lapis Lazuli.’ All 
transcriptions have been taken from the following: Sir Hans Sloane’s Miscellanea which comprises 
his catalogues of Miscellanies, Antiquities, Seals, Pictures, Mathematical Instruments, Agate 
Handles and Agate Cups, Bottles, Spoons, digital edition ed by. Kim Sloan, Alexandra Ortolja-Baird, 
Julianne Nyhan, Victoria Pickering and Martha Fleming (2019) <enlightenmentarchitectures.
reconstructingsloane.org/cataloguemiscellanies/index.html> [accessed 21 June 2020]. I am grateful 
to Felicity Myrone and Kim Sloan for their time discussing the various meanings of the terms 
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ption  Adam Smyth
This is the sam
e hole. 
1
Inscription will combine imag
inative thinking and  
critical rigour to take the stu
dy of material texts  
in new directions. Inscription 
will be at home equally in  
the first century and the twen
ty-first, as well as all points 
in between, and will feature 
work by practitioners – book 
artists, printmakers and writ
ers – alongside academic 
discussion. Inscription’s focus 
is not just on the meanings 
and uses of the codex book,
 but also the nature of writing
 surfaces (papery or otherwis
e), and the processes of mar
k- marking in the widest possi
ble sense: from hand-press 
printing to vapour trails in th
e sky; from engraved stones
 to digital text. The journal’s 
theoretically aware, trans-
historical, and cross-disciplin
ary remit will break with  
the conventions of academic
 ghettoization, creating 
connections between areas t
hat have much to say to  
one another – bibliography,
 media theory, conservation,
 the history of the book, mus
eum studies, and artist’s boo
k studies, for instance – enab
ling wide-ranging conversati
on and unexpected juxtapositi
ons. Inscription promises not 
 only to add to the field but
 to set new agendas for the  
next phase in the study of ma
terial texts.
In another break with the co
nventional academic 
journal, Inscription’s dos-à-do
s format, inspired by  
Edgar Allan Poe’s short story
 ‘A Descent into the 
Maelström’, means Inscription
 has two beginnings,  
no end, and a central coloph
on with the publishing 
information spiralling down 
into nothing. Each edition 
of Inscription will have a gues
t artist-in-residence, digital 
artist-in-residence, poet-in-r
esidence and writer-in-
residence; and each edition 
will be accompanied by  
a vinyl LP featuring an autho
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Open Access
Inscription is a double-blind, p
eer-reviewed, gold open 
access journal. In addition to
 physical copies of each  
issue being available for purc
hase by subscription,  
all the journal articles publis
hed in each issue of Inscriptio
n are freely available on the p
ublic internet from the date 
 of publication: permitting a
ny users to read, download, 
copy, distribute, print, search
, or link to the full texts of 
these articles, crawl them for 
indexing, pass them as data 
 to software, or use them fo
r any other lawful purpose, 
 without financial, legal, or
 technical barriers other than
 those inseparable from ga
ining access to the internet 
 itself. The only constraint
 on reproduction and distrib
ution and the only role for cop
yright in this domain should 
be  to give authors control 
over the integrity of their wo
rk  and the right to be prop
erly acknowledged and cited
. Correspondingly, all cre
ative content of each issue  
is licensed under the Creativ
e Commons Attribution-
NonCommercial 4.0 Internati
onal License. For full terms 
 of use, visit: creativecommo
ns.org/licenses/by-nc/4.0/
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